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FOR 

£5 

YOU CAN 
ADVERTISE YOUR 
GROUP, RECORD, 
FANZINE, TAPES 
...OR ANYTHING 
YOU WANT 

Below is the space you can get for 
£5. tf you want to advertise anything 
at all, send your £5, cheques, postal 
orders, money orders, cash to: Punk 
Lives, Adverts, 2G6 Capworth 
Street Leyton, E10 7BG. We'll print 
it in the following issue. 


Hare is an examp/e of what you can put in 
your advert. , . 


BUTCHER 

new single 
'Stand And Fight' 
on Inept Records 

Available from Jungle Records, The 
Cartel and from Butcher, 12, 
Maclean Road, West Howe, 
Bournemouth, Dorset, BH11 SEP, 
£1.25 including post and packaging. 


This is actual!'/ an a d/ett and if you wartf to bu v 
rte record, write to the address in the box. 


UC 

PHILLANGHAM and NIC AUSTIN S 
new band BANDITS AT 4 O'CLOCK has 
finally taken shape wfth STEVE KENT (ex- 
Business) joining in on guitar, and JQNNY 
TOOBAD (ex-Robert Fripp) on drums. The 
group will be gigging shortly to stir up 
interest from record companies. It is 
rumoured several majors are already 
interested. 

Another group trying to gain record 
company interest are EMERGENCY. The 
line-up now only consists of "punk 
personality 1 'and "promoter, come 
celebrity" of the North West (Oi thel 
DENNIS and basssist CHRIS, as all other 
mem hers, including MACKIE have all 
moved on. For recording "special friends' 1 
are going to be brought in, rumours range 
from ROSE OF VICTORY, THE BLOOD to 
GBH as likely helpers. Mackicfor his part is 
now a "full-time" member of Midge's 
ROSE OF VICTORY, and they both 
promise that future materia] will be much 
better than the horrible 'Suffragette City' 
single. Other releases from the No 
Future/Future Records camp area new 12" 
EP 'Night Creatures' from the 
SCREAMING DEAD, After The Lights Go 
Out' LPO from USA hardcore band 
CHANNELS, and 'Theatre Of Pain' LP 
from LA posi-punk band CHRISTIAN 
DEATH. 

Strays from the No Future camp, THE 
PARTISANS, TABOO, and THE BLOOD 
all have new deals and records on the way. 
The Partisans have signed to Cloak and 
Dagger Records and release the 'Blind 
Ambition' EP, which sounds like a cross 
between the PROFESSIONALS and THE 
CLASH, 



TABOO have hitched up with new indie 
company Paris Records, and go into the 
studio this month with "guest" bass player 
and drummer to record their debut single 
'Slow Down' out in early October. 


Noise Records is the aptly named new 
home of THE BLOOD, and this month 
should see the release of their second single 
'Stark Raving Normal' b/w'Rule43' which 
is from their forthcoming debut album 
'False Gestures For A Devious Public'. That 
cs if the LP ever hits, the streets, as Noise 
Records distributors, JDS, have made it 
quite clear that Two ''offensive" tracks, the 
anti-feminist'Nobody's Meat' and the story 
of the Virgin Mary's night of ordeal with the 
devil 'Incubus' have got to be removed 
from the LP. The band have also found it 
virtually impossible to find an artist to paint 
their LP cover due to its blasphemous 
imagery, which depicts Jesus on the cross, 
surrounded by religious leaders selling hot 
dogs, hamburgers and T-shirts Iwe wonder 
why no-one will do it?). 

Another band with distribution problems 
are COCK SPAR RE R whose debut LP 
'Shock Troops' will have to go through the 
indie network as RCA refuse to handle it. 
The album should be out in Mid-October, 
expect a tou r to co i ncide. 

The TOY D O LLS take to the road to 
promote their new single 'Cheerio And 
Toodle Pip'which started ai Feltharn 
Football Club at the beginning of 
September, 

One band with no moans about 
distribution is CONFLICT who have just 
hitched up with IDS for their Mortarhatc 
label. Expect at least a CONFLICT EP and 
EP from HAGAR THE WOMB and a 
compilation album before Christmasl) 

This month Situation 2 release GENE 
LOVES JEZEBEL new single 
'Buises f Punch Drunk' which is available in 
both 7" and 12" formats. On the same label 
THE SINISTER DUCKS (who are 
rumoured to include former BAUHAUS 
bassist DAVID JAY) release their debut 
single 'The March Of The Sinister 
Ducks/Old Gangsters Never Die', The label 
are also releasing a solo single from David 
Jay called 'Joe Orton's Wedding'. 

Mid October is the release date of 'Son 
Of OF LP which, according to a leading 
member of the organising committee, is not 
the fifth oi album, but number one m a new 
series (God helps us). This new album 
features new bands like PROLE, MANIAC 
YOUTH, Oi THE ROBOT, and "old men'' 
like the GONADS, BUSINESS, COCK 
SPARRER and a specially recorded track 
from ANGEUC UPSTARTS The 
GONADS have a live LP released by Secret 
before the end of the year. They are also 
promising, (more like threatening) a 
comeback in the form of a five track. EP 
entitled 'Pure Row For Punk People', 

Also on Secret is the new INFA'S ]ycs 
Infa-Riotl new "rock" LP 'Sound And 
Fury', which at best can only be described 
as poor. 

Top street punk poet G ARRY 
JOHNSON has a new "minder'' in the 
form of GAL GONAD, and a new book and 
EP is promised. But not a boring rant, rant, 
rant EP, but a musical one, backed up by 
"name" punk musicians. 
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BEKI FOR 
PRIME MINISTER 

TH£ FIRST Indy o f Punk, Bek; Bondage, 
is not only Punk fives! readers favourite 
person but has also been voted by you 
as the lady to run the country. We asked 
you to vote for Punk’s Prime Minister 
and Bekicame out wa y above anyone 
else Members of Bek is cabinet to run a 
punk-style Britain in order of voting 
were; Wattle of Exploited: Charlie 
Harper of UK Subs, Animatof Anti- 
No where League, Cotin of Conflict and 
Mens; of Angelic Upstarts 

The late Sid Vicious would have been 
in there somewhere but we felt that it 
would be hard for him to vote on 
anything. 

The back benchers included Colin of 
GBH: Dave Vanian of The Damned, 
Calvin of Discharge and John Lydon. 


See Beki special colour poster 
offer on page 4 


From Dave Murray, Inverness 

VICE SQUAD, THE ADICTS THE 
DAMNED, THE EXPLOITED, BLITZ 
BUSINESS find CHAOS UK are all 

featured on the less than interesting Cherry 
Red Video UK/DK'. Only BLITZ come 
across as near sensible. But more 
importantly the film misses a whole number 
of more important bands like CRASS 
CONFLICT, FLUX, SUBHUMANS, 
ANWL, GBH, PETER AND THE TEST 
TUBE BABIES etc. It rs apparently to be 
shown on Channel 4 later in the year. 

STEVE JONES, yes the Stove Junes Is 
featured on three tracks on the 'Adjustment 
To Society' album by USA punk outfit 
KRAUT. Personally I prefer the 
PROFESSIONALS 

On the move -THE METEORS have 
m ID Records . . , INSTANT AGONY are 
no longer on Hah Man Half Biscuit Records 
and have released 'No Sign Of Life' on their 
new label Flic knife Records, 

And last, but by no means least, PETER 
AND THE TEST TUBE BABIES make a 
welcome return to the scene this month 
with a new single 'The Jinx', which 
features the Test Tubes playing reggae on 
the "B r side track called 'Trapper Ain't Got 
A Bird', The new LP should be out early 
next month when the band are doing a 
tour. Sorry, COMBAT 84 still being 
distributed by Pinnacle, 

Expulsion Records have gone down with 
all hands Inst at sea. The label with TV 
SMITH, the label that was to sign LOOK 
BACK IN ANGER and the label that did 
sign DEAD MAN'S SHADOW quietly 
went to its death a few weeks back. 

TV SMITH and LOOK BACK IN 
ANGER'S plans are unclear at the time of 
going to prim DEAD MAN S SHADOW, 
one of the most musical punk hands 
around, have signed to Rot Records for a 
one off deal and a new single can be 
expected in October. Record Companies 
with brains should contact them via their 
manager Duncan at the Rot Records 
address (see tape reviews). 

STEVE of THE ENEMY is arranging a 
compilation album to be distributed by 
Jungle Records. Bands wishing to be 
considered should send their tapes to 
Steve, 65 Cecil St, Derby. As soon as 
possible. 


And if you haven't been reading your 
dose of the other filthy music press 
recently, SIOUX5IE AND THE 
BANSHEES arc to play two dates at 
London's Royal Albert Hall on September 
30 and October 1. All seats in the arena will 
be removed, Ticket prices are CS.OO €5 00 
C4.00 and £3,00. 

CHAOTIC DISCHORD, those lovable 
band of rogues from Bristol 1 and who 


a couple of ex-Vice Squad people, 
are changing their name to RANCID 
DfSGHOHD. Smells fishy to ljs. 

On Saturday October T, there will be a 
benefit gig for CN D/ Animal Aid /Friends Of 
The Earth at the Angel Centre, Tunbridge 
Kent. CRIMINAL BRAIN STORM will be 
on a bill with a mixture of pop, rock and 
disco bands. 

BEN FLEET 


&■-:> .. 


'MAD PUNX & ENGLISH DOGS' 
PLATE 6 


CLRSH 

•rl 


/Am You 

/ £= '^EARlN(5r^HEf 

j>amn Boots i 


BED Hi 















































24" x 16" BEKI 
POSTER FOR ONLY... 



£1.5C 

plus SOp pos 
sand packogini 

Punk Lives 
offers you thi 
fabulous Bel 
Bondage poste 
to hang on you 
wait for jus 
£7.50 plus 50\ 
post an 
packaging. A 
posters w\ 
come in 
cardboard re 
and will noth 
crease i 
Send yot 
Orders to: Pun 
Lives, Bel 
poster offer. 2t 
Capwoti 
Street, Leyte 
E70 7Bi 
Cheques an 
postai orde 
(£2.06/mat 
payable to Pur 
Live 

Please allow 1 
days for delivei 
while stoci 
AH cos 
include VA 
postage a> 
packagin 


I 
























^ k EARLY TWO years ago a live 
review of a band called Case 
’ ap peered in Sou mis written by 
Garry '"Punk is nearly dead" Bus hell, 
who claimed they were one of the best 
bands he'd ever seen. Many other 
mentions of the band appeared in other 
weeklies and various fanzines, But as 
suddenly as they had arrived, the band 
disappeared, just as If Scottie had 
beamed them up to the Enterprise, Then 
six months ago the word Case seemed 
to appear on every other wall in London 
and [the} surrounding areas. It was 
becoming obvious something was 
about to happen. 

Two gigs St the 100 Club supporting 
the Ad lots and the Upstarts had London 
talking. The band then secured themself 
a couple of gigs at the Marquee 
supporting the Truth, who they blew 
off, and Flag of Convenience who 
suffered the same fate as the Truth. It 
was at this gig Case got banned from 
the Marquee for daring to dc an encore 
when they had been told not to, 
especially as they were only the support 
act. It seemed, at that time, that Case 
was On everyones lips but the majority 
of the people talking about thorn hadn't 
actually seen or heard the band! 

This was soon rectified with the 
release of their debut EP 'Wheat From 
Tho Chaff' on their own Sus label which, 
within a weak of release, had so vara! 
Radio One plays. So with all this fuss 
going on I decided to track down front 
man and band leader Mathew In his 
Lewisham flat, where he lives with his 
wife Christine and their dog, the 
legendary Two pints'. 

The first time I saw Case was at an 
Open air festival in Bromley in 19B1, but 
there has been many changes, why and 
who was now actually in the band? 

"The line up of Marc Adams jbassh 
Robert Brook I guitars and keyboards); 
Derwent (drums); Neil Pyzor 
[saxophones end keyboards); Nick 
Donnelly [saxophones); and myself on 
vocals has boon together for the best 
part of a year now. In the formative 
period there were many changes 
because other people simply weren't 
good enough. Peopleware usually 
ousted for what, on the Surface, were 
fairly superficial vices i.e. Union Jacks 
on their windscreen, having curly hair, 
drinking flash shorts in skinhead pubs, 
or in one case having a particularly 
dodgy old boiler fora girlfriend." 

Being more serious, why did you do 
your own label, when you had several 
majors chasing aftor you? 


"Our music is released through Sus 
because we want everything as far as is 
possible "in house". The idea being to 
put together a tight firm under the same 
ethics of the band, and so there are 
people who can be relied upon to do 
what is required. The band are not 
looking to find a man with a cigar and an 
attache casa, there is a healthy distrust 
for anyone with flash shoes." 
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How would you describe your music? 
"We don't describe our music/' 

So what are your lyrics mainly about, 
abstract ideas or actual experiences? 
Especially 'Smile'end 'Criminal Ways'? 

"Do me a favour! , .. 'Smile', ,, If 
there is a malaise in the people we 
know, Ef there is anything which seems 
to compromise efforts by the strong 
young men of vision it's the apathy and 
sense of diespeir which pervades the 
young. There is a grave danger that the 
angry young men of rock will disappear 
up their own arseholes for taking 
themselves too seriously etc. It seems 
that a line has to be drawn by the 
complete man, drawn and redrawn as 
regards what is right and what he 
should allow to happen in the world 
around him. Sometimes I get frightened 
by the attitude of tha majority of my 
peer group who are largely party to the 
opinion that 'there's nothing you can do 
about it all anyway', 

"As a whole those who should be 
tearing down and starting again seem to 
be more prone to flirting with tha tribal 
trappings of change .., silly haircuts. 


) drinks, etc etc ... as a whole our 
/ generation is a bit of a disappointment 
to me, to be frank, a proper bunch of 
wets, Namby pamhy (sme-arsed 

"As regards 'Criminal Ways' it would 
appear that to be 'normal', one has to 
break rules and taws. Keeping one's 
head down and nose clean is awkward 
for even those dedicated to saving up 
for a T-shirt with the right band name 
stencilled on the front Who is Gallini 
anyway? And that f-king crocodile I 

"The story goes that an and will come, 
Gabriel will ba sounding his wind 
instrument and there is all that, that will 
move on, and all that, that will be left 
behind ,. " 

How have you been going down live, 
as nearly all your recant gigs have been 
supports to all sorts of different bands? 

"Tho idea was to do as many varied 
support gigs as possible, to pick up a 
decent cross-section as a following. The 
whole thing will hopefully be a good 
deal less tribal than normal. It is 
intended people come to see the band 
because they are excellent, not because 
they have the right sort of thing on the 
back of their jackets in typewriter 
correction fluid, or appeal to any clique 
in particular/' 

Why did you do the encore at the 
Marquee, after they'd told you that you 
might be banned if you continued? 

"The Marquee do not like support 
bands doing encores. The crowd were 
going mental for an encore ., .we did 
one, and the Marquee didn't like it/' 

Apart from experiences of the 
Marquee had you always wanted to ba 
in a bend . .. why did you actually form 
Casa? 

"Casa were formed from people who 
wanted to do something better than 
what they'd been doing before. Being jn 
a bend is an addictive thing to many 
pe opl a. havi ng got i nvolved everyone 
dab bios. We went to make a Jiving this 

V way, We enjoy it more than the jobs wo 
do .. . believe it or not" 

So what does the future hold for Case, 
a tour, another single, an album? 

"Until wa can get the band to pay the 
rent ate. we won't be able to tour 
properly outside London, The next EP Is 
well on the way and there's plenty of 
new stuff being written on the back of 
fag packets, and overtime dockets, so \ 
should think well manage an LP.” 

Is there anything you want to add? 
"Eventually," 

Personally 1 think that's as good a 3 
l any place to end this interview. 


























DA VE KEMP talks to the 
ABRASIVE WHEELS. 

££*M M WHY SHOULD we strive to 
\a\w achieve other peoples 
W W conception of what wo 
should he. We mm to break down these 
useless barriers, we will not bee 
stereotype tor o (her people to measure 
themselves up against, Shonne. 

The Abrasive Wheels speak with 
conviction and i must admit, their 
dollhouse Rock' single did come as a bit 
of a shock. A powerful, medium paced 
record in a cover which t don't think 
Abrasive Wheels fans will have 
expected. So as we sit down to a few 
drinks 1 ask the band why they chose 
did (house Rock'? 

Harry fights up r "Because it is a 
supposedly tin touchable ’ classic We 
knew we would be criticised for doing 
it, but why should we be predictable, 
why should we pin y it sa fe-" He stops 
and shrugs his shoulders: then 
continues. "'That would be too easy." 

Well what was the reasons behind the 
posey cover? 

"Look, listen, ' explodes Shonna 
"Punk has got absolutely nothing to do 
with standing up against a brick wall 
trying to show ho w hard you are. We 
will no t conform to this pathetic narrow 
mindedness." 

I ask Dave if he thinks there is a lot of 
narrow mindedness within Punk at the 
moment 

"Yes/' he explains, "there is, btrta lot 
of it was created by the music press. 
They latch onto a hand and then pigeon 
hole them, which in turn, automatically 
creates barriers." 

Wo are then interrupted by the 
managpmpnt and requested to foavo, 
there Is no astonishment, no grumbles, 
it is accepted by the band as the norm, a 
part of daily life. So we exit to the cafe 
next door. 

"Where wore we?"Dave continues, 
"oh, yeah. Punk nowadays has been 
divided into so many different 
categories, leaving no room for creative 
thought. In the early days each band had 
its own identity and Ideas, they ail 
sounded different but they Stood under 
one name; PUNK." 

You don't seem too impressed with 
the music scene of late then? 

"‘ft has been stale for along time, but 
there seams to be a few now bands 
appearing t the moment, with different 
ideas, l think this is good. The majority 
of bands now seem to /u$t stand 
motionless on stage with no enthusiasm 
at all. When we ploy, we give 700 %." 

V'cs, / must agree when l saw the 
band on their test tour in Leeds, they 
were one of the liveliest bands I'd seen 
in a long time 

Nev continues, "Well we try to put as 
much into it as we can. We channel as 
much energy and feeling into the music 
as possibfe. How can you expect to 
create an atmosphere of excitement 
when a band tSn f even enthusiastic 
about their own musicV we want people 
to ergo v themselves, and to go home 
knowing they've had a good time." 

Getting hack to the Jaifhouse Rock' 
single, the flip side is also of a slower 
pace than your earlier material. Is there 
any reason for this? 


"Yes, Harry replies, "you don't need 
speed to create powerful music, you 
need feeling. We want to take the 
power of Punk, and put back the 
emotion," 

You mean besides the emotion of 
anger? 

"That's right, "states Shonna "Our 
new single The Banner Of Hope' is 
looking to the future I, the bringing 
toge ther of Rebels from every quarter. 
Punks, Rockers, Teds, kids from every 
cult. If all these people Joined together, a 
power would be creeled which could 
not be ignored. This is our aim, our 
dream." 

it sounds good in theory, but do you 
think your music can appeal to such a 
wide audience? 

Dave; ' Yes. maybe people will think 
we are aiming a bit high, but we feel we 


now have the musical ability to achieve 
it." 

At this point, the band produce a 
rough demo tape of the next single and 
a few tracks off the forthcoming album. 
Hestitandy, f start the tape expecting 
the music not to live up to the band s 
earlier statements. 1 was completely 
wrong . Drawing its influences 
predominantly from early Punk, it also 
draws on many other fields, from the 
Cramps to the New York Doits, from 
tribal drumbeats to powerful harmonies 
and throughout. If this is a taste of the 
Wheels to come , they Seem to have got 
the formula right. If There is one band 
around at the moment who can break 
down these boundaries within Punk and 
beyond, then from what I've heard and 
seen today, my money is on the 
Abrasive Wheels 


pic by David Latto 










IOT SQUAD didn't seem too 
happy about being turned away 
from the pub, "You can see the 
f-king Tories have got inf F-KING 
TORIES!" Fortunately tha next pub we 
tried came up with the goods, even 
though they looked a bit dubious. We 
sat out in the sun and the band 
unleashed their tale. 

For Wayna (guitar), Pommi [drums) 
and Lee [vocals] it's their first band but 
Ched (bass} reveals his past includes 
'heavy bands' and r'n'b bands, 

Pommi; Riot Squad started about 
September '01, We d thought of the 
name a year before wa even got the 
band going. Somebody I know reckons 
we nicked the name off s band in 
Notingham. I'd never heard of 'em. We 
went into it quits seriously, got going 
straight away with gigs ell over the 
country. I played bass at the time and 
we used to have a different vocalist. 
Dune [now running their label. Hot 
Records]. We had an Escort van and 
another car and just drove at! over the 
country. We were playing in London 
two months after we started, 

Wayne: we always had a lot of people 
from Mansfield come down to support 
us. The van was always full. 

Pommi: They were fighting at that gig, 
not our lot,,. wa couldn't play much but 
it gets you sorted out. You learn by your 
mistakes. We started getting places and 
one night Rondelet came down and saw 
us and it was a good gig so they signed 
us up. 

Wes there a scene already going when 
you formed? 

Pommi: There wasn't ready, not in 
Mansfield, 

Wayne; It just all seemed to happen. 
Mansfield's buzzing now. There's a pub 
called Masons and everybody goes 
there, it's packed at weekends where 
before there was no-one. You get your 
plastic punks but they get on. 

Pommi; Places we've played at you 
get skinheads end punks fighting each 
other but round our end they go out 
drinking together. 

Lea: You get a Jot of 'em today, all they 
want to do is fight. They really want to 
live up to the image and I hate all that. 
Played Feltham and that was great, they 
were all together and the response was 
great they didn't want us to go. The 
management got annoyed. But one 
band hadn't turned up so we thought 
'They've paid their money, well give 
'em their money's worth.'They wanted 
us to stay on so we played longer than 
normal, 

Pommi; People running it didn't want 
us to play for longer so they banned usf 

Lee: People were really enjoying It but 
these owners just want people standing 
around and bards to play their normal 
time and that's OK, You can't to that! 
You've got to give 'em their money's 
worth and keep going. It wouldn't have 
been fair on them. It wasn't fair on us. 
Fits never turned up because they were 
'tired'. They said to us they're scared to 
venture out of Blackpool because they 
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Riot Squad tell you how to get 
in a corner with the woolly beast. That 
other animal DR SYN, puts on his wellies 


hava to put tha money up themselves. 

Pommi: You've got to do it yourselves, 
you've got to get out No-one's gonna 
do it for you. We ue lost hundreds, 
ae: Wa were going to Norwich 
once end the van broke down. Wa 
kept coming and we were phoning 
up. Finally when we got there they said 
we couldn't play, We've had trouble all 
the time at gigs, the van always f -ks up. 
We went over to Blackpool from our 
and, only going at fifteen miles an hour. 
They said we wouldn't make it but we 
wore going. It was puffing and banging 
and misfiring, The window was 
knackered, in the middle of winter and 
we re sitting in the back ad freezing our 
bollocks off. At one stage going up a hill 
we had to get out to take the weight off, 
it was th at bad. 

Pommi: I reckon we've only done two 
gigs where we didn't have trouble 
getting there. Every gig something 
happens. We get half way to Stoke once 
when we broke down and we had to 
walk the rest of the way. 

Lee: When I first come Into it we'd 
gone to Wales but they called it off so 
we went to Hereford or something and 
we were a day early and Dune f-ked off. 

Pommi: Lae ware on road crew and ha 
learnt tha lyrics in a day. We needed the 
money from the gig for the petrol home. 

Lee: It wasn't bad that night, it was a 
cracker, t knew a lot of them anyway. It 
was scarey for me but when I got up 
there it were great. Fantastic. 

Pommi; We were working in a cattle 
market to make enough money. 

Catching sheep that escaped and taking 
'em back to farmers. 

Wayne: These sheep escaped right in 
the middle of Hereford and they wore 
jumping cars! We were chasing after 
'em and jumping on 'em. I'm not 
kidding, they were this big (arms 
outstretched], massive fat bastards. You 
know when we cornered it in that car 
park? I was shitting myself thinking, 
'What if it goes for us?' 

Lee: We had to sleep in a church but 
it's a good laugh. You trove! and enjoy 
yourself. 

Pommi: If you're on the dole and 
you've got nothing then ten date tour, 
dossing in car parks and churches is shit 
hot 

Lee: Crapping myself in that church, 
all those, what do you cell 'em . , ,7 
Gargoyles. This bloke said we could 
stop at the pub but he only wanted one 
of us. I reckon he were a bit bent Down 
Norwich was great. We went in squats 
with all these punks. They owned a 
street and they'd painted it different 
colours. They didn't pay any rent Some 
of the squats were right nice. Ours had 
ell the windows gone. We were 
freezing. 

Is this the part you enjoy most of 
being in the band? 

Lee: It's ace. 

Poomi: Just gets you away from 
everyday life, Cos we've got nothing on 
the dole. 

Wayne: We'd like to do it six days a 


week. Dune's come down to see an 
agency today. If they can get us gigs 
down here that'd be great. Gat to 
Europe maybe. 

■ d you know in advance that 
Rondolet {their first comp&nyJ 
was going down. 

Wayne: I did. 

Pommi: They were alright but they 
never gave you a straight yes or no. We 
didn't see cash but we got gear end that. 
New van, guitars and stuff like that. 

Wayne: We got about eight hundred in 
all. The now label's set up by Dune. Ha's 
good cos he gets things organised. Our 
single's the first one. We're going beck 
in the studio in two weeks. If you've 
heard the other two singles they're not a 
patch on this one. Them other two ... 
we couldn't really play or that. 

But you were second highest selling 
band on Rondel at weren't you? 

Wayne: Yeah. 

Lee: You get used to things then you 
can go for bigger things. We're all 
together now, we're a perfect match 
and we work as a team. 

Pommi: At the time we thought 'Oh. 
getting a record out „., GREAT!' but we 
rushed into it really. We hadn't been 
going six months when we did 'F-k The 
Tories'. 

Wayne: Wa did that Riots In The City' 
after one and a half months. It was 
released on Hondolet because it was 
cheap. It was a demo to start off with. 
We ought to have f~king realised but we 
didn't Wa can't understand why this 
single ('Don't Be Denied' EP] hasn't 
gone higher in the charts because 
Marcus, who manages the Mau Maus. 
told us how many they sold and we 
know we've sold more than them and 
yet they went way up. 

Pommi: Last week o ur si ngle went up 
in Indies but down in Punk Chert I can't 
weigh it up. I think there's someone in 
music business who doesn't like us. 
Since we've been going there's always 
been somebody. 

Wayne: I think it's Wanker Opposition. 
Do you know him? We think he's a 
wanken fn first week we'd sold 900 
more than Anti-System and yet Anti- 
System went In at number six and we 
weren't even in charts. It's a load of 
bollocks the Independent Chart, t don't 
know why. 

Pommi: There's always been 
someone, I don't know why it is or what 
they think we are. Maybe they think 
we're racist. And we're not. One of 
songs, 'Unite And Fight', says, 'It don't 
matter about colour or creed'. Someone 
must think we're racist Perhaps 
because ha's got a bald bead. (Meaning 
Lea]. 

ommi offers to buy me a drink 
after I'd bought the first round. 
Wayne: F-kin'hell you're 
privileged. He's offering to buy you a 
drink!?! 

Do you get trouble from promoters at 
gigs because of your image? 

Lee: Yeah, for example in Bradford 
Palm Gove, Because it's a Pakistani 


area, the moment we stepped out of van 
It was 'NO!' Mind you some skinheads 
had been in and smashed it up before, 

Pommi: Every time he goes out he 
gets some trouble. 

Lee: There's al ways someone wants 
to start trouble. I got my head split open 
by a bottle when there was 25 of 'em 
against seven of u$, Our new single 
right, there's e song called Suspicion'. 
Me and Wayne got done for smashing a 
pig car but wa never done it The ether 
day Wayne got done on a rape charge] 
Rape! They got Wayne for this car and 
they took him down the station and 
they were gonna give him some fist but 
they never caught me, if it's the next 
day they can't do you because they've 
not got enough evidence or something 
Eike that. Why we write so much about 
the pigs and that is because we'va got 
some real bad ones round our way. I'm 
up in court soon f o r A. B.H. but I did n't 
do it The youth assaulted me. 

Wayne {Just back with tha drinks): 
That's why we hate the f -king bastard 
law. 

Lee: This rape case they wanted 
Wayne for. The description of the bloke 
they wanted said he had shoulder length 
hair end yet they picked Wayne up! 
There's a lot of people up there that try 
and stitch you up. They got one of cur 
mates and we thou ght ho had done it 
cos he's a bit funny. Quiet sort but 
they're the sort who do it aren't they? 
Turned out It was this 14 year old son of 
a highly rated local doctor. 

Wayne: Is that the end of the subject 
then? In other words. Pigs ere bastards, 
Pommi; They're alright in the middle 
class person's eye but that's it 
Wayne: The lyrics to 'Suspicion' show 
the British f-king coppers at their best. 
That's all the new single is about... the 
forces. 

Loo; There's good and bad in 
everybody. Fighting happens with 
everybody. I hate violence but it always 
comes to me. I've had enough of it It's 
just endless the list. 

ho conversation drifts onto the 
topic of other bands and other 
forms of punk music. 

Wayne: We've got our opinions right 
but we'll never say 'em. We'll never say 
'Oh, so and so's shit'. We just wouldn't 
do that, although we f-king hate some 
bands. Some bends have been really bad 
to us but we'd never say it publicly. 

Lee: What pisses me off is these bands 
who get big and then forget their 
following. They don't care about diem 
anymore. 

Pommi: Like In the music press I don't 
think people should be reviewing punk 
unless they know about it 

Way no: Like that Opposition. When he 
reviewed the F -k The Tories' he said 
'An effort of some sort but 1 wouldn't 
myself and anyway I think Denis would 
be jealous'. What's he f--king think wo 
mean? F-king Maggie herself? Getting 
our leg over her? We meant Well f-k 
her]' Smack the bastard's head in. 
















YOUR ELEG ANT reviewer sat back in his 
chair feeling decidedly restless. It wasn't for 
lack of nicotine, there were plenty of 
cigarettes, it wasn't alcohol withdrawal 
symptoms, he'd had enough booze lately to 
float the Herbidian fishing fleet. IT WAS 
ALIEN SEX FIEND. Those disgusting, 
unruly tykes had just released their first 
single on Anagram Records, They had 
made vinyl erupt from silence into a 
wilderness of dank ness and gunpowder 
which, had run riot with his mind for several 
days now. it was this. . . 

ALIEN SEX FIEND: Ignore The Machine' 
{Anagram Records). 

The reviewer Icyed it and it would never 
go away but the question he wanted to 
know was . . . would he ever find the time 
to play the B-side, a mystery entitled "The 
Girl At The End Of My Gun'. Hell, his 
fingers snapped decisively and he turned 
the disc, slapped it down and listened- 
A caterwauling graunchy attack like 
something out of an Iron Maiden gig came 
surprisingly out. The reviewer winced and 
prayed for an alteration. It did slightly and a 
punky tone descended, The reviewer was 
alarmed. He hadn't expected such an 
unlawful band to go for this but they had 
and the synths, rhythm machine, guitar, 
drums and voice knocked him out. 

When he awoke it was the afternoon. 
Reflex action attended to flipping once 
more and the great 'Ignore The Machine' 
appeared in salvation form, 

A brutally pounding song with a 'Sun 
Arise' entry, there was little around to 
compare with this for rollercoaster dancing. 
The synth and rhythms machine fart and 
bleep like demon dogs. A drum smashes 

UNDERDO GS, grit andskitt _ 
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hard. The vocalist wails away and now and 
then a touch of guitar catches you by 
surprise because it just isn't played in the 
traditional attention seeking role. There’s a 
chorus constructed in heaven but most 
addictive of all was the fact that every time 
you feel this song is about to end it flares 
up once more. You too can grow a 
luxuriant heard before it's finished, 

The reviewer had a brisk shave and 
returned to the pile of records that had 
been laid at his doot with the 
accompanying directive of REVIEW! He 
decided to cut the crap and get on with it. 
THE SKEPTIX: Peace Force' [Zenon 
Records}. 

'Born To Lose' had a fresh guitar sound 
but the bass was inferior by comparison. 
Once away and into the tune the vocals 
were sharp, the tune fairly memorable and 
it appeared that here was a band who 
weren't merely out to thrash, they were out 
to write TUNES, even if the words were 
fairly run of the mill. 'Peace Force' had 
more of the toppy guitar and all looked 
bright, although soloing laid over such 
boisterous rhythms was pointless. It 
thrashed a little but the foundations were 
too strong. It still sounded O. K, 

'Scared For Life' had a powerful hook so 
l hung my coat on it, then cocked an ear to 
the speakers as the third well worked song 
leapt loose. They changed things around 
and tried to sustain their spark by economy. 
It almost worked, a well thought out effort 
all round. Energetic, sharp sounding and 
pumfhnellinq in the finale. HEAR IT. 

THE UNDERDOGS:'EastOf Dachau' 
(Riot City), 

So the decision for Riot City to find 
bands who can play and use their brains 
continues after all the fast thrash CRAP 
they foisted upon us when it sold well (but 
not so well now) continues. 

The Underdogs receive a crystal clear 
production and do it justice with a vibrant 
guitar tinged song and with a nice healthy 
beat. A dance beat which is not generally 
found in this territory these days. The 
chorus is strong although I seem to have 
heard it somewhere before. Who cares? 
The Underdogs have grit and skill on their 
side and if there's determination too they'll 
get quite a reputation. 

ULTRA-VIOLENT: Crime For Revenge' 
(Riot City}. 

And with such a gumbie name like this l 
imagine this band will soon get themselves 
a reputation . . . down the local hospital 
('Oh! You in here again?! What a pathetic 
name. Still, what do the tracks have to 
offer? 

Absolutely nothing! 

The reviewer sighed deeply as though 
the world's worries were on his shoulders 
alone and played three old Ruts singles one 
after the other. That served to show just 


how pathetic punk bands are these days 
when rt comes to playing real music. It 
really Is ridiculous the way bands show no 
interest in playing good songs. After a year 
most of the original punk bands were 
playing brilliant stuff but these days it's only 
really Dead Man's Shadow who have 
followed the lessons that history provides. 

The reviewer looked at the cover of the 
new Varukers single. They've been going 
long enough to be able to play a vibrant 
song packed with energy and melody and 
biting words. He put it on. , . 

THE VARUKERS: Die For Your 
Government' (Riot Crty). 

Unfortunately not so! Whilst it's their 
best by;far there was a little missing but ft's 
a cracker single, standing head and 
shoulders above much of today's stuff. 
Crunching guitar and drums powering the 
song, much repeated chorus with 
prolonged riffing, multi-vocals all 
meticulous soaring. What was lacking was 
the prominence at any time of the bass. 

The Varukers stand ready to deliver some 
devilish stuff but as they reach the end of 
the song instead of building up they slam to 
a halt. It's an effective end bruising piece 
but there could have been more. They're 
showing some suss with this song anyway, 
so their future looks bright. They're really 
tried here. Flip it over, all excited like. 

'All Systems Fail', Pretty poxy by 
comparison. It may not fall apart but it's 
merely a composite picture of what modern 
punk is supposed to sound like and that's a 
feeble move. You wouldn't believe it was 
the same band- 

THE TRAGI CS: 'Mommi, I'm A Misfit' 
(Black And White Wreekchordsl. 

And the ghost of Penetration does live 
on. This four track EPfrom The Tragics 
I previously known as the Misfits but wisely 
changing their name before litigation came 
their way from a post-punk version of Kiss 
sound exactly like an amalgam of the two 
periods of Penetration; They've the same 
irresistible energy but also the belaboured 
guitar solos that dragged the band down. I 
know it's more normal in the US A but 
there's no denying that if released here this 
would be really popular. The blaring edge 
of the vocals on the classic title track is also 
a shade Poly, Refreshing to say the least. 
RIOT SQUAD: Don't Be Denied EP'fRot 
Records), 

Apparently, or so I've been told by 
everyone, this isn't the one to judge them 
by, the next one is when they start a touch 
of experimentation. Thank the Lord say I, 
although this isn't that bad. ‘Unite And 
Fight' is OK, with a high octane chorus and 
a bouncey drum sound but it reminds me of 
certain bands best left unnamed when it 
comes to comparisons. It never 
degenerates into thrash and they've clearly- 
thought out the distribution of power, 
which works and begins forming melodies. 

I thin k th ere's a_def i nite punk resurge nee on 
the way! 'Police Power' has the over-used 
silly Z-Cars theme tune and this time the 













I'M DEAD: tike Doctor Who on the bog 

appeal is strictly limited and the chorus 
clumsy compared to the opening tracks and 
the excellent slower section wasted with an 
instant return to pace. 

. 'Lost Cause' does the apposite, starting 
well and then degenerating when the only 
reason seems to be their love of simply 
belting a tune out. RESTRAINT LADS! 
Which only leaves J S u spicion r , After a 
couple of minutes it's ended and I haven't 
really taken anything in. I play at again. Still 
nothing! A waste. I'll look forward to this 
'next one r . 

BANANA MEN: The Crusher'(Ace 
Records), 

Despite the gulf on the cover about this 
being discovered alone in a junk shop way 
down south in New Malden everyone 
thinks it's the Cramps. It's noisy enough 
and boring enough, so I guess it is. Oh, it's 
not boring really, it's just an acquired taste 
and this gent thinks they've something to 
prove lately, their re-released early material 
being far better than their later stuff. This is 
nothing special either. 

STATE OF EMERGENCY: Men Of 
Action' (PMC Records). 

A gentle little strummer with a naive 
charm but no real melody, this band's most 
noticeable feature are the two brothers who 
are identical. This sounds like the TV 
Personalities being normal. It's pleasant 
enough end at least it isn't thrash but whilst 
they've realised it too early, what else can 
you expect? 

NO COVER: '200 Voices' (Guardian 
Records). 

Nice and boppy with a strange bog paper 
quality cover. The tune weaves its sweet 
poison into your bloodstream with seconds 
of stylus contact and dances away with 
some really great guitar and vocals, 
Understated and brilliant, 

flipper, 'Seen Too Much', does the same 
again with such a minimum of fuss and 
frills. I wonder what the hell are they? What 
do they look like? How do people take to 
them at gigs? They're surprise material and 
no mistake. 

THE DESTRUCTORS: 'Wild Thing' 

1 Illuminated). 

As overblown a cover version as you 
could hope for with a ridiculous beginning. 
After that it's just as boring as the original. 
I've never liked this song. Others who do 
would no doubt approve of this cover, 
although I suspect the guitar is a shade too 
heavy, On the other side 'Neutron Bomb' is 
pretty anonymous but 'Forces Of Law' 
(can't punk bands think of anything else to 
write about?) has some fine moments and 


in an expanded form would surely have 
made a far wiser A-side, 

CASE: 'Criminal Ways'(Sus Records). 

Any Bushel) approved hand comes to 
these ears with a life sentence hanging over 
it but in the case of Case (that was 
accidental) they actually have reel style and 
ability, furiously funky and danceable as the 
Redskins are whatever they are. Changes 
of pace, changes of musical styles , . . they 
have everything necessary to help them on 
their way to stardom except the patronage 
of Rushell which will only put people like 
me against them. It's human nature after 
all. ALL THREE TRACKS ARE 
STUNNING! 


No-One'/Mania 'Fearless Few' /Social 
Disease Today'/X-Creta 'Familiarity'/ 
Shrapnel 'Fight'/Aftermath 'Tomorrow's 
World'/Allegiance To No-One 
'Media'/Assault On The Ears 'What The 
F--k7 Aftermath 'Haunted 1 and Assault On 
The Ears 'Ocean'. 

I'd recommend Assault On The Ears and 1 
I'd look forward to a cassette by them 
anyday, as they've powerful tunes with 
solid drumming and chatchy choruses. All 
three of their songs are better than the rest. 
Allegiance To No-one have some good 
ideas but their songs, whilst energetic, 
seem to waver in quality and some of their 
notions are wasted. Aftermath have some 


I'M DEAD: 'Second Identity' 

[Goldhanger Records}. 

The haircut and music shouts, 'I liked UK 
Decay' so this chap or this band are OK by 
me. The vocals sound a little too close to 
copy though, the musical slant also veers 
into Decay territory but the lighter 
approach soon sweeps blinkered thoughts 
out of my tousled head. I enjoy the 
lusciously strummed sang end turn it over 
to be greeted with The Sentence', which 
starts like Doctor Who cn the bog. 

Distilling itself into virtual silence the song 
finally begins creeping beck and the echoes 
and this time 1 sceptically think of Pete 
Murphy and then allow the relaxed singing 
and the interesting inferences to sink in. It's 
a little beauty. 

LIVING LEGENDS: The Pope Is A Dope' 
(Upright Records). 

Have a glance at the tape reviews 
because this bunch are in there as well with 
a silly offering. Well, I say silly but their 
views are pretty similar to all of ours so they 
can't be too daft. The press cuttings show 
how incensed their local politicians are by 
their existence so they deserve a lot pf 
credit for that alone. Musically they're not 
worth a fare but they make you laugh which 
is something. This track and the B-side., 
'Dum Ogm Bullets For A Dum Dum 
Dummy' (all about Unde Ronny's spell on 
the pavement) are simple, repetitive and 
only worth playing a couple of times but it’s 
a real classic piece of trash. 



ROT IN HELL COMPILATION (ROT 1}, 
MANIA 'Madness And Outrage' (ROT 2), 
SOCIAL DISEASE The World At 


nice touches and Mania have a truly great 
guitar sound. This tape is probably your 
best bet because you can check out the 
other bands that have cassettes available 
before you consider buying them. 

MANIAMADN ESS AND OUTRAGE' 

This is a fairly enjoyable five track 
cassette which seems to have the song 
titles in the wrong order, Most of the songs 
have potent guitaring and clear 
musicianship and the ever noticeable 
energy level set on high, but overall l didn't 
fall head over heels in love with it. There's 
plenty of good ideas but there's still a 
certain cohesion missing. 

SOCIAL DISEASE THE WORLD AT 
RANSOM' 

Three of their four songs are very classy, 
bulging with chugging guitar and nice clear 
vocals. They break their songs up well so 
that nothing becomes too repetitive and it's 
well arranged overall. Pretty exciting but I'd 
have thought that live performances might 
have been a better idea for these tapes 
somehow. 

ALLEGIANCE TO NO-ONE ANGRY 
GENERATION' 

After their efforts displayed on the 'Rot 
In Helt' compilation this came as a 
disappointment. Whilst it is exciting and 
powerful there is far too much repetition 
and very little stands out as anything 
special- BUT, and it's a big but I may not 
like it but anybody who finds the average 
gig downline 100 Club to be their cup of tea 
will rave over this. They're all a quid sd 
you're not risking much. I'll review further 
Rot tapes when they appear. Send a s.a.e. 
with your quid- 

FIEND {DEMO/LIVE TAPE, ET00 from 
315 South Frederick Street, South 
Shields, Tyne and Wear], 

This lasts a fairly long time and the sound 
quality is pretty good. As a band I can't 
really place them in any other category than 
EXPLOSIVE because their sound, 
particularly on the live sections, is 
unbelievably savage in its power, without 
lasing track of the tunes. They're not 


Ransom' (ROT3), ALLEGIANCE TO NO- 
ONE Angry Generation' (ROT 4). 

Duncan of Rot Records has certainly 
been busy of late with these tapes and his 
record label, I wouldn't say I got a great 
deal of satisfaction from these four tapes 
but then I'm not too much into these kind 
of bands. Here's what you get. , , 

ROT IN HELL 

Assault on the Ears, 'Fight For Your 
Life'/Allegiance To No-One 'Allegiance To 


thrash, they're not Qi, they're just the 
epitomy of energy. I wouldn't class the 
tunes as particularly brilliant but they're 
effective and live it would appear they're 
something special. 
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LAST MONTH I reviewed Sado Nation's] 
'We're Not Equaf (Brainstorm Records) 
and wrote to the bend for some more 
details about them. Singer Mi&h 
Bondage sent back a huge pile of 
clippings and photos and here they arc 
for you. Only not so huge. 

MUSH BONDAGE (vocals), . , formerly 
in an aEl girl band land hardcore at that) 
called THE BRAPH5MEARS [?}, she 
joined Sado Nation alongside DAVE 
CORBOY the founder member whose 
history apparently goes back 1,000.000 
years having played in nearly as many 
bands. He's the guitarist. CHUCK 
AHJAVAC plays drums and STEVE 
CASMANO plays bass. 

Methueseia Corboy formed the band 
in IS with a man who has since moved 
to France to write sci-fi novels and ever 
since the band has been exploring their 
native Roeg on land zones and now 
stand ready to tour the States with IVIIA 
and then Canada, backing this up with a 
new six song ER and an international 
compilation cassette (both to he 
released on the hand's own Brainstorm 
Records). 

More news and pix when we have 
them. DR SYN 
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No, F, Featuring. 'fhe Haaf Sid 
VitiOuifUK Docoy/Chron GeniDtmd 
kennedys/DiSChargafVico Squad/ 
Theatrn Of HatefExplohed. 


No.2. Featuring: BeKi BundngefAnti 
Pusti/Dead Kannedys/Efasdrhaadf 
S/OilKtfaf'tnfa Rioo'Clash/Crassf 
GBH/Ch tidaucF.npione pi A N WLf Toy 
Dolls. 


No 3. Featuring: Thu Clnsh/PstBf And 
Thu Tost Tube BabiesSCapiasn 
Sensibie/Dam n ttd/Fxp fo ited/GB Hf 
L-V-it it SgUOdfUK DeCay/RuboHn 
Ballet/SLF. 


No.4. Featuring: Deed Map s 
Shadpw/Soothem Death Cult/Attak/ 
h'taCk FfagiBttftiilnnfinQe/Aftgelic 
Ops tarts/Ne lt to wn N(turn 1 icsf 
Johnny Rotten/Tha BiOOd/Kirk 
Brandotl/PeSOr And Thn Tost Tube 



No.5 Featuring: The MobfSQS/Mimsif 
Ghees UKiGymrtipsfAction PectfThe 
Damn ft di Of bon DtigS/Brigun driff of 
Chadta Barpen'One Way Syxtfirn/ 
Blood And RosasfLook Ruck In 
Angan'Lords Of The New Church 



No, G Featuring: Kings Pondpunks: 
Atti/e Tim Stockbroker; And 
Nowhere League; W/indy OWIfHams; 
Serious Drinking; Chaotic Dlscbord; 
Birthday Party; Alien Sex Fraud; 
Action Poet: Conflict; Slouxsie; Inf a 
Riot; GBH 



No. 7. Featuring: One Wav Syalam; Hod. Featuring: Beki Bondage; Peter 

Anti Social Workers; Abrasive Wheats; And The Test tubes; Alien Sax Fiend- 

Tonpolri Tudor: Resistance 77; Red Turkey Bones; 4-Skins; Defects; 

London; iggy Pop; Ejected; Detects; Cravats; A r.tifad: Fits; Leather 

Damned; Adicts; GBH. jackets. 
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John Bentham r One Way 
System's manager, is 
also a dab hand at 
making punk videos and 
is waiting for the cable 
TV boom that could see 
you tuning into punk all 
day 

A S THE video market continued to 
expand, it was obvious someone 
was going to grab the 
opportunity, sod try to make videos of 
punk bands. John Benthan, is that man. 

Just the right side of 30, with horn 
rimmed 'Thomas. Dolby style' 
spectacles, John has boon churning out 
some good videos. He lives in St. Annes- 
on-Sea, a middle class, residential area, 
just a tower away from Blackpool. 

This particular part of the North West 
is not exactly famous for the number of 
punk bands it has churned out- The 
times they are a changing. Well, they are 
in this part of the world. The Fits and 
One Way System both come from the 


Blackpool area. However, John's 
connection with videos,, and indeed 
punk, stemmed from another fecal band; 
Zanti Misfits. In the Zanti s' was John's 
wife Karen, 

John took over the management 
responsibilities of the Zanti Misfits. To 
help try to promote the band, John 
thought it would prove a worthwhile 
exercise to try and make a video. The 
equipment was hired and a promising 
video was made. The Zands' fast, 
energetic Cramp'ish' style of music 
came over well, with hu mourous 
snippets of the band talking, inbetween 
songs. 

Zand Misfits broke up, and John 
offered to help The Fits, whose career 
was just getting under way. The Fits 
declined the offer. One Way System 
were not so naive, and John's steady 
management has helped the band on its 
way to the top of the punk tree, 
Incidently, when John approached The 
Fits they were bigger locally than One 
Way System. The positions ere new 
reversed, with One Way System having 
a powerful following nationwide, in 'fits' 
of laughter at their good fortune, 

John's conviction that videos were 
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important to music, and to society in 
g enaral, prompted him to get further 
involved 1 . Money was scraped up so that 
most of tho equipment could be bought 
outright rather than hired. The business 
name, Jettisoundz, was the name the 
Zands' had chosen for their label- 

His first commercial video was made 
In Blackpool, at the Up Yor Tower gig 
featuring The Addicts, Test Tubes, GBH, 
One Way System. John filmed it Long 
John Silver style, with the movie 
camera perched on his shoulder. John 
himself stood on a table. A technique 
that has remained his trademark 
throughout! 

The sound is handled by his wife 
Karen. The clever, yet simple method 
used is a guarded secret. All you need to 
know is that the sound is clear and 
listenable! 

In fact, the Up Yer Tower video is one 
of John's best sellers. Just about all the 
videos he has made so far, have been 
filmed at live gigs. The venues are 
varied, Brixton Ace, Bradford, Preston 
and Manchester. 

The exception to the live gigs is the 
studio made video of One Way System's 
'All Systems Go' LP, Whilst having some 
professional camera work and 
techniques, it lacks the atmosphere of a 
live gig. On the One Way System front, I 
heard the studio tape of One Way 
System's new LP, l won't say it's, hot... 
But Christ, watch those flames! 

To record a video in a studio costs s 
hell of a lot more than just to go and sat 
your gear up at a gig. It is because of this 
that most of Jettisoundz' videos have 
been shot at live gigs, John is hoping 
that eventually better videos will be 
made, hopefully non studio or gig but 
shot on location to make things more 
interesting for the viewer. 

John tries his utmost to keep the 
viewer content, with nearly a perfect 
success rate. No one has asked for a 
refund, e record that John is justly proud 
of. Of the few complaints that John has 
received, a couple have been from irate 
mothers, probably wondering why there 
were no glamour hoys and exotic 
locations! The kids themselves seemed 
quite happy! 

Jettisoundz do not make any claims to 
make the best video since 'Stand And 
Deliver'. The videos lack the financial 
support of big record companies, hut 
that is all. Considering the basic 
techniques used, John does a 
remarkable job, with clear steady 
camera work, zooming in for good close 
up shots. 

The only band to have been a bit 
annoyed was The Adicta, but all that 
gladly simmered out. The bands take 
about a 10% cut of the profit. Most 
hands are pretty chuffed to have a video 
made of them. With no disrespect to 
punk bands, who else could he bothered 
to make videos of them? 


























Wot! actuality a few people! Factory 
Recorder for example, have been 
knocking out a few videos, but 
Jetti sound? I® the only one prepared to 
help the more basic hard-core bands, 
such as The Blood, 

A® cable TV crosses the Atlantic and 
arrives at our shores, the video market is 
going to have a whole new audience, 
waiting to see what's on cable TV's 
menu. As in America, we will probably 
have a 24 hour® a day music channel 
than on the present music shows. 
Obviously John is hoping to take full 
advantage of cable TV. Wouldn't it be 
great just to turn on the TV and seeThe 
Exploited or GBH, at any time of the 
day? 

A positive response to John's efforts, 
is that some of his local video stores are 
beginning to stock some Jettisoundz 
videos. That is excellent: ff punk can get 
involved in the videos, without losing 
what it stands for, then that's a good 
aign. 

Jettisoundz are hoping to make 
T-Shirts to bring in extra cash. The only 
punk one so far One Way System's 
'Jerusalem' cover. Karen designs the 
shirts. She did the artwork for One Way 
System's LP and the 'Jerusalem' single. 
Karen also makes T-Shirts of a non-punk 
nature, for the fashionable local shops. 

The money, as always, is the problem. 
It is the reason why John can't make 
videos of bigger bands such as The 
Damned. Abend like The Damned can 
call the shots. 'The Shot' being money in 
advance, something John just can't 
afferd to do at the moment The videos 
sell for around £15 and with a tape itself 
costing a fiver, you Can see it would be 
hard to do it for much less. 

Just as cable TV will enlarge John's 
audience, so wifi the simple fact that 
more and more people are buying 
videos. It is expected that the number ol 
households with a video will double 
during the next few years, hopefully, 
increasing John's potential audience. 


John was one of the chosen ones to 
witness the 1st Punk Rock Festival at 
the 100 club in 76, Although a few of the 
people in punk's early days, could see 
no further than smashing up hotel 
rooms, many directed their newfound 
energy into more positive things. 
Obviously, the initial burst was supplied 
by the bands and the music they 
created; opening rock 'n' roll's doors to 
a whole new experience. 

Mot quite so visible were the people 
who became producers, journalists and 
now video producers. 

Tis easy for a chart band to make a 
colourful video. A non chart bend has to 
rely on more important qualities than 
money; belief, enthusiasm end hard 
work. 

John Benthan has all of those 
qualities. As far as punk video is 
concerned, the lessons of 76 are just 
starting to be grasped. It's a brand new 
age! 

PAUL CASTLES 

*lf you want to find opt what bands John 
has currently qot on tape, then write to 
John at: JETT1S0UNDZ, 8CHURCH 
HD. r STANNES-OH SEA, LANCS. 
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of power without needing to smash its way 
into your affections. 

'States Poison' continues the feeling, 
although the bass seems subdued for some 
reason. Another good chorus to this one. 
but there's another fast one which doesn't 
necessarily do whst it might although the 
singing's good This is 'Societies Fools' 
that I refer to. 

"Warcry" has a really good guitar sound 
and a more apocalyptic sound all round, It 
sways and mocks, the words are a bit 
obvious but 3 guess we can forgive them 
that with a guitar like this. 

'Hyped' is a boisterous tune, the bass 
finally being allowed its place alongside the 
others, the singing's catchy as hell Ian odd 
comparison to-the Lurkers strikes me as I 
fall for yet another chorus!) They 
repeatedly bounce back into the song with 
energy a plenty. You need this album more 
than you might realise. 

How does it end? With 'Murder On The 
Streets'. Don't ask me what it's about. If 
the band aren't sure what it means then I 
can't be expected to know. Perhaps it's 
about the Women's Institute's Annual 
Jumble Sale? Who can say. It pounds away 
in a great demented fashion and staggers its 
beat with some nice guitar slashes. Some 
great drumming escapades and then it's 
gone after another pause for breath and last 
ditch assault. The strings slide, the chorus 
has uttered its last gasp, the reviewer needs 
to go to the loo and a solo gyrates 
pleasantly into a thump. It's over. I stop 
only to say J lf I have one complaint, it's that 
the album's too short" and then I rush to the 
toilet. FesterTesterBester 


behind. 

Avoiding the mistake, I, like many, 
thought the band would make by putting 
too much reggae on the LP, the group have 
done the exact opposite. Out of the 17 
songs included, only three are reggae, two 
of which 'The Meek Shell Inherit The Earth' 
and 'Rally Round Jah Throne' (really?) are 
even quite Ji&teneble and J HATE reggae! 
The other 14 'proper' tracks are pure noise 
(or should that be Total Noise?i but unlike 
the inaudible rackets of Chaos UK and 
Disorder, the Brains songs have speed, 
power and melody! All of the songs are 
good, some are great, and others, like the 
powerhouse blitz of 'Right Brigade' and the 
drum'pounding-chorus-chanting 'We Will 
Not', are brilliant. 

Also included are 'Sailin' Qn' and 'Big 
Takeover' from the group's debut UK 
Alternative Tentacles 12" EP, I could go on 
and on about this LP but 1 won't, all I'll do is 
suggest you buy it. . . you won't be sorry. 
BEN FLEET 


THE ENEMY: 'Gateway To HelHFallout). 

I KNOW I reviewed this briefly in a previous 
issue but that was before Fall Out decided 
to piss about with the excellent artwork, 
bringing the lad's vision and drawing of 
Dante's Inferno off the presses in a rather 
fetching shade of pink, so as there's been 
Such a long delay I'm at the typewriter 
again because it's a really good album this 
one. 

'Black Days' is a powerful intro to the 
album, after some strange classical thing 
has finally been cleansed from the pan. 
Catchy song, meaty drum sounds and 
searing guitar. 'Last Rites' continues in 
much the same way although the guitar is 
considerably more monstrous and the 
vocals with tiny echoes seem slightly mors 
Involved. 

'Survival' doesn't really merit its inclusion 
being a mite ordinaire so we'll ignore with 
all haste and speed on to, . . 'Prisoner Of 
War', where the average drum intro cannot 
detract from the blazing glory of the song, a 
soaring guitar and bubbling bass 
transporting the record fair off the deck. A 
nice poppy’melody strangely emerges and 
the chorus is catchy as well. These are 
joined by the best vocals so far but whet's 
this lurking round the corner? 

"50,000 Dead' and 'For A Day', the 
former with manic drum playing and 3 
spirited 1 guitar used in an economic manner 
with massed chanting on the title of the 
son-g, nice chords, more bustling drums 
and a nice climax and the latter, which 
doses the first side, is more choppy, the 
guitar tontrolling the direttion, moving 
nicely once more. 

Turn it over and the title track makes its 
appearance. This has a nice drum /guitar 
speenfui attack. Reminds me a bit of the 
Heartbreakers on a good day (and there 
were precious few of those). It's got plenty 


THE ESCALATORS: 'Moving Staircases' 
(Big Heat]. 

DO YOU know about The Escalators? No, 
not the things you attempt to go up, when 
they are going down! 

The Escalators are a tidy foursome, 
including three ex-Meteors, whose debut 
LP has sprung from Big Beat in Kentish 
Town, NW5, And when i say sprung, well. 
I'm talking about a big spring! 

This really is the stuff, no messin'. 
Despite the strong Meteor connection, the 
two bands are way apart musically, If The 
Meteors are e wildcat, senselessly 
rampaging around in circles after its tail, 
then The Escalators are the wise cat who 
knows it'll never catch it, getting on 
purposefully with life and with a sense of 
superiority. A 'we've got it right. You've 
got it wrong', sort of attitude. In a nutshell, 
The Escalators music is great to dance to, 
good songs, with instantly catchy tunes. 

They are not a punk band as we know it, 
More45mph than 75. But then, so what? 7S 
is illegal anyway! more importantly their 
music is both fresh and sharp, maintaining 
the enthusiasm and colour of the '76/ '77 
bands. More Jam than Damned. 

'A dog will run up and lick your hand, no 
bottle will do that. If the whisky starts 
licking your hand, I advise you to lay off it 
for a while', warns a haunting voice, before 
strum strumming and drum drumming their 
way through the melodic instrumental 
'Camden Crawl', 

The other numbers buzz with the vocals 
of Nigel and Bart, the whole sound 
combining smoothly and flowing excitingly. 
To pick out any one song for special 
attention would be pointless, as they are all 
clever pieces. 

The Escalator is going up. Isn't it time, 
you made sure you were on it? PAUL 
CASTLES 


BAD BRAINS: 'Rock For Light" (Abstract 
Records ABT 007}, 

FROM THOSE distant shores of the land 
"'ruled'' by Roy Rodgers and 24 hour a day 
reruns of boring UK bands promo videos 
comes the long awaited Brains debut album 
"Rack For Light'. Thankfully nor on import, 
like their earlier ROIR cassette album, but 
available on UK based Abstract Records. 

The LP is simply the BEST punk album of 
the year (so fari, and puts the earlier 
mentioned RQ!R cassette to shame. 
Musically the Brains leave even superior 
thrash-bash merchants like GBH miles 


VARIOUS ARTISTS: "The Beerdro p 
Explodes'(Abstract Records BEER 1]. 
ALTHOUGH NOT strictly a punk album, its 
"Herbert 1 ' connections warrant a review in 
these much loved pages. But at checking 
out these ''Herbert" credentials is where 
our first problems arise. As the LP probably 
has less to do with Herberts, Chaps and 
Scalliesthan it does with punk itself. Only 
Frankie and the Flames. Derek Wade (Yes 
Dacca's dad! I and Jim Davison could be 
cited as worthy Herbert mentors, While at 
feast the Gyrnsli ps, the Toy Dolls and in 
some ways The Downbeat and F, Flame 
(again! could be loosely termed as punk. 


£r**~'*'** m 


BRAINS- 












Drink Problem', the Gyms lips track, isn't 
one of the best from their debut LP and is 
only really so-so, and the Toy Dolls 'Nellie 
The Elephant' is the worst track they've 
ever recorded, (For reference check them 
out on their debut LP 'Dig That Groove 
Baby'h The Downbeats poppy 'Daddy's 
Seen Working' and F. FJames Pretenderish 
sounding (except the vocaJs of course! f 
'Welcome' both owe their roots as much to 
R'n'B as punk . , . R'n'B-punk? . . . and it 
is here the connections with this magazine 
finish. 

The cover photo is a dead giveaway, it 
shows a group of real ale "drinkers" 
outside Lewisham's trendy Fox (no smiling? 
and Firkin, But there isn't a Herbert, Dresser 
or Perry, let alone any sportswear in sight. 
Taking the LP for what it is, and ignoring 
the obstructive Herbert connection ciaims. 
it is a bloody good pub rock album. 
Highlighting new and established acts from 
that circuit. Although the LPdoes have a 
very low point, at which a band called 
Beergut 100 (how tasteful) hack and cut the 
classic Gonad track S.L.A.G/ to death. 
Where was Lenny Miller? . . .Come back 
Lenny all is forgiven . , . well, nearly. BEN 
FLEET _ 

VARIOUS: 'I've Got Those . 4 , Demo¬ 
lition Blues' I Insane Records!. 

STRANGE ARE the ways of the world 
indeed. Here we find bands pretending to 
be Sham 69, or vice versa and out of f8 
bands, all given one track each, most of 
them present garbled messages of protest 
which may be admirable and common 
place but they're hell to listen to. 

I know, I know , . . this gives bands a 
chance of vinyl and I'm. not knocking that, I 
just wish it'd been five or six bands with 
three tracks each because you can never 
really work anything out of it otherwise. 

Solvent Abuse aren't as good as I would 
have thought they would be but A Few 
Tears are pretty listens ble, as they steal 
their whole song structure from various 
60's songs. At least they come over as 
different. VouthanasJa PX and Act Of 
Defiance both break their tunes up nicely 
and if anything Act Of Defiance sound that 
touch more sparkling purely because 
they've got the only female singer of the IS 
bands and it obviously stands out just 
through that. Mutilated Jelly make your 
feet tap all the way down the street but 
that's not much out of all these bands. 

Still, who's complaining because here's 
one band that makes the album all by 
themselves, M.W.A.B, (whatever that 
means? and their classic 'I've Done A Dirt', 
ake these lines and superimpose them in 
your mind over the most meagre of dance 
tunes, "So if you see me coming/ I 
guarantee you'll run/Because I'm starting 
to smell.''From whet I've just done/And in 
this state I will remain,''Until my mum 
comas back. ; But when she tries to smack 
my bu m / She'II end up covered in crap." 

They don't write 'em like that anymore. 

Or maybe they do. THOMAS 
PEEWHJ5TLE 


because judging them on this cassette they 
need to be in the middle of the Sex 
Gang / Fgrio/ Danse Society crowd and a 
name like that won't help them. 

Although the booklet that comes with 
the cassette (Costs ET .00 plus s.a.e, from 
Cube Cassettes, 14 GrylJs Perk, Lanreath, 
Looe, Cornwa ll denies that they sound as 
much like Bauhaus as much as people have 
said, you can still detect prime similarities 
from the 'Flat Field' days but no more than 
there are similarities with Decay or Sex 
Gang. As with I'm Dead (see singles 
reviews! the genera! sound may sound like 
somebody else but the END RE$U LT 
sounds Ijke an individual sound, or aimos-t- 
Th era's five songs here and they bubble 
over with variety and vitality which is just 
how it should be. 'Blood Brother' furiously 
lathers the listener's entire head with its 
constant rhythmical approaches with the 
drummer sounding inspirational through 
and through and the vocalist really testing 
his voice. 

'Samurai Warrior' takes this concept 
further with a more solid offering (though 
not quite as stimulating) with lyrical 
repetition which works and some keyboard 
highlights from a Dalek'stop ten. 

‘Claustrophobic Lights' brings these 
swirling space farts back to life and there's 
some gorgeously insane guitar flourishes 
but this song seems a trifle weak compared 
to the others on the tape. But when you 
consider that it's better than nine bands out 
of ten who's gonna be dreary enough to 
5 lap their face? Not me, 

I'm sure their drummer is some kind pf 
genius actually. He transforms certain 
segments of that last song and then skips 
stealthily Into 'Plastic Love' hand in hand 
with some spikey guitar, The bass which 
has been largely hidden in the mix stomps 
through and the singer's control leaves him 
for a few bars and sounds pretty duff but 
gathers force as the song builds. The power 
drops slightly to allow pressure build up 
and some enticing echo taps at the 
window. The synth Crackles sweetly and 
ends like The Cure. 

'Reservate Your Land' is Bauhaus to 
begin with Hear that scathing guitar and 
that dramatic voice They're using the very 
same approach, it’s great. 

They've got potential dripping from their 
every orifice, I say that because I don't 
know if there's a plural you can attach to 
orifice, Qrificii? DR SYN 


THE POSSESSED: 'Night Of The 
Samurai' [Cube Cassettes). 

WHAT A poxy name] After a million bands 
prefacing their name with ' The' you get 
used to expecting them to be awful, some 
appallingly mundane and average punk 
band. Mind you, maybe you don't. I mean 
what about The Instigators??? And what 
about The Possessed?? Because they're 
brilliant too. 

They really ought to change that name 


THE DICKS: Kill From The Heart'iSST 
Records!. 

ONE OF the better known American bands 
with quite a lot in common with The 
Vandals. I had expected them to be 
perhaps a touch more thrash than they 
were, judging from the pictures J'd seen of 
them but they actually end up as a bit more 
rock’n'roll than I was prepared for. They're 
boppy at times and Crampsy at times with a 
general sense of the debauched. Gritty 
solos, high vocals and the occasional 
rasping energy of early Stooges but in the 
final analysis they don't quite out it with 
me. 

They've got some great lyrics and song 
titles though. When you take 'Anti-Kfan', 
'No Nazi's Friend', 'Little Boy's Feet' 1? . . , 
WHAT???) and 'Bourgeois Fascist Pig' I 
think you can tell where their political 
priorities lie but the music often fails to 
deliver the knockout punch and in the end 
their tunes are too repetitive to be as good 
as some of the other American bands I've 
reviewed recently. Mind you they're miles 
better than Black Flag and those boring 


types. 

They do a creditable cover of 'Purple 
Haze' and end the album with a peculiar 
maze of a three part song whrch disrupts 
the flow of the album without really adding 
anything. The> hearts are in the right place, 
it's the ears and brains I'm concerned 
about. BEATTIE BUNDLE 

VARIOUS: These Cats Ain't Nothin' Rut 
Trash' (Big Heat). 

they called it rock'n'roll, They called it 
Rockabilly. They called it Beat. They called 
it Punk. The call it Trash, 

So proclaim the sleevenotes on this 
compilation from Big Heat. Trash being the 
rather wierd name to dub a brand of music, 
an extension of the so called 'Garage' 
bands. 

Well this trashy collection of trashy 
bands, gets off to s lively start with 
Milkshakes, The two guitarists look like a 
cross between The Clash and The 
Stranglers, but the music most certainly 
isn't. Their opening number of four is the 
best- 'Before The Night Is Through' sees a 
chopping guitar mixing well with the 
singer's voice. Milkshakes use original 60's 
gear, ^hey have obviously left their hearts 
in the pre-Rotten era, with their influences 
being bands such as The Kinks and The 
Trcggs. 

The Cramps and The Meteors are the 
undisputed influences of The Sting-rays. 

The Sting-rays rockabilly type of music is 
OK. I won't commit myself any further! The 
slower numbers such as 'Math Of Trend' 
ara the better ones, more enjoyable than 
the often chaotic noise their instruments 
create. On fhe Cat', they do their best to 
imitate a 'Cramps style' song, but lack that 
gravestone here and horror film there. 

The frontman of the final band. The 
Cannibals, is Mike Spenser; 'The Godfather 
Of Trash'. The band play some nice R and 
B with the 'daffodils-in-a-field' type love 
song. 'Weekend On Mars' wakes the 
lovesick listener up with a lively burst of 
music, with singer Mike at times slightly 
reminisce nt to Fea rgel 5 ha rkey. 

^here could be something in this Trash 
lark. If the music could 1 be tightened and 
humourless guitar solos cut out, . . Well, I 
guess this Trash may not be such trash 
after all. PAUL CASTLES _ 

LIVING LEGENDS: 'Tory Funerals' l£l ,00 
from Box. 200, 108 Bookshop, 108 
Salisbury Road, Cardiff). 

GOOD GOD man it's absolute filth! These 
chaps just ain't true blue] I can hardly credit 
that the youth of today who are, after all, 
treated so well by the Tory Government, 
should stoop so low by celebrating the 
death of one of the Government by dancing 
on his graves and chanting 'Drop Dead 
Michael Roberts' over and over as church 
bells ring sweetly in the background 
bringing tears to my eyes. They want the 
corpse dug up to kick around and all the 
Tories cremated. I can't say J quite agree. 

Or do I? We Tories won't stand for this? Or 
will we? Not too strong on decision making 
I'm afraid. 

This music is, i believe, what the youth of 
today call Runk Pop. Something like that. 

A tad too noisy for me i'm afraid. Give me a 
slow rumba any day, There's plenty of lift 
and bounce hut I don't like their tone at all. 
Mind you there's a song called 'Trendy Left 
Drop Dead' so maybe things are looking 
up. Wild, esoteric rebellion someone has 
just told me. Does that make sense? 
Ramshackle but spirited they say? I give up, 

Or do I I PITT THE IRONMONGER 











FANZINES 



DR SYN looks at 
the latest crop 
of fanzines 


LUTE A few goodies this time, with 
the usual healthy influx of new 
titles, even two from abroad I The 
diversity is interesting, the average content 
reasonably varied and the best of the lot is 

TOTALITARIAN RESISTANCE ISSUE 

2. (30p + s.a.e. from Mart;, 221 Hillside fid, 
Hastings, East Sussex) which features, 
interview wise, And Also The Trees, Chaos 
UK, The Mob, Bikini Mutants and Reality. 
All these are of a reasonable length and 
whilst I take it that they were mainly postal 
interviews they rise above the usual 
standard of the GPO-bamstrung efforts. 

But there it really starts coming into its own 
in the value-tor money stakes for Mark 


also includes extensive reviews of singles 
and albums AMD the records again show e 
healthy cross section. I toll you . , , it's 
superb. 

ALLIED PROPAGANDA ISSUE 8 (3Qp 
+ s.ae. from 22 Bethef Estate, Vine Lane, 
Tooley St, Bermondsey, London SET> isn't 
quite as good although it takes a fair while to 
plough through. The interviews with The 
Fall, Shriek back, Tha Committee, Anne 
Clark and John Hollingworth are all fairly 
deep and delving but I found myself 
nodding off now and then. The extra 
features \ reviews end touches of reality) 
make it: well worth the money laid out from 
your tiny pockets but I think the selection's 
a trifle boring this time round. Til give it a 
too punt into the next field. There it goos 

My first taste of a Australian fanzine was 
a nice surprise. TROUSERS IN ACTION 
ISSUE 3, (£1.00 should do it) comes from 
Phantom Records, 373 Rift St, Sydney 
2000 , Australia and gives no clue as to tho 
peculiar title. It's a lovingly put together 
amalgamation of interviews and gig reviews 
from tho Editor's own area and he goes into 
detail over just about everything, 
particularly the livo reviews. Bands featured 
include World War XXIV and SOGGY 
POR RIDGEU) with a reprint of the famous 
Crass interview on L.B.C, Good pictures 
and a sense of humour, Try it out. And 
whilst you're about it try DUCK BUTTERd) 
ISSUE 7 (Once again a pound should 
suffice) from , , , ah! There doesn't appear 
to be an address. Tough luck! This features 
heavily on gigs, and there's masses of 
photographs strewn around inside this 
shambling mess of a fanzine. It's caustic on 
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the eye and that's great. The Big Boys can 
be seen. Crotch Rot (recently broken up for 
some reason) end there's some great pix of 
Crucifix who a few people know over here 
already. 

Pretty boring is the mag they call SKINS 
which reaches Issue 5,1 lost the address 
but LAST R ESORT stock it, This could be 
an interesting idea, if they were prepared to 
examine skinheads (right wing and left 
wing) seriously but all they seem to want to 
do is print pictures of SkrewdHver, 
interviews with Combat 94 and pictures of 
boy and girl skins with penpal sections. 
Considering tho cost of the paper, they 
waste an enormous amount of space and 
the whole thing can be read within 10 
minutes. ForJQp that's expensive, It's also 
incredibly mundane. The potential is there 
for it to be an important mag but they're 
not using it. 

A fanzine called NEW YOUTH i'Hull 
Explodes!') came my way, featuring Poison 
Girls, Newtown Neurotics and The 
Undertones, with many a report on ranting 
poets but I couldn't find an address printed 
inside and most of it was unreadable 
anyway through poor quality printing. 

SIGN OF THE TIMES ISSUE 2. (30p + 
s.a.e. from Mark 28 Curzon Rd, Waterloo, 
Liverpool) has an interesting mixture with 
Big Country scoring the cover spot and 
interviews with UK Subs and an 'On the 
Road' report with The Angelic Upstarts, 
Small snippets of about a dozen other 
bands are also printed. It makes for a 
diverse collection but what Mark needs to 
do, as he is intent on offering something 
different from you* average fanzine, is to 
lengthen most of his articles or reports, 
something which can be easily achieved 
through reduced printing (most photocopy 
shops do it). One worth watching. 

ALSO RECEIVED THIS MONTH .. . 

TOTAL PROTEST. 10p ( + &.a,e. from 
Paul., 113 Ne worth Drive, Western ope, 
Newcastle upon Tynel. Features 
Dogsbody, Riot/Clone, Destructors and 
Skcptix. 

ALL OUT ATTACK ISSUE 1,25p (+ 
s.a.e. from Rich, 24 Borras Rd, Wrexham, 
Clwyd, N.Wales}. Features Red Alert, 
Blitzkrieg, Rejected, Emergency, Skrotc&z, 
Upstarts, Conflict and Samples. 

TAKE HEED ISSUE 1.20p {+ s.a,e, 
from Ian, 61 Saxon Crossway, Winsford, 
Cheshire). Interviews with Charlie Harper, 
Sears, Conflict, Crash and Blitzkrieg. 

BANZAI ISSUE 2,25p( I s.a.e, from25 
Hartsgrove, Chiddingfold, Godaiming, 
Surrey}, includes Disorder, Uproar, The 
Kind Deed end Terminated Existence. 

ALTERNATIVE ANSWER ISSUE 2.20p 
(+ s.a.e. from Mike, 34 Holden Rd, 
Salterbeck., Workington, Cumbria), 

Corpse, 2 Minutes of Hate, Statement, 
Hagar The Womb, Decontrol and Andy T, 
Mike would like it known that if you want 
he will provide handouts on the bands and 
of other bands (if I understood his letter 
correctly). 

JUGULAR VEIN ISSUE 1. 30p ( + s.a.e. 
from Andy, 7 Dumgoyne Court, Airdrie, 
Lanarkshire, Scotland). Includes Peter and 
The Test Tube Babies, Instant Agony, 
Chaos UK, Kronstadt Uprising, Chaotic 
Youth, Attek, Ript City end Special Duties. 
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SIGN LANGUAGE 
The Gaiety Bar, Blackpool 

A BLACKPOOL venue packed at last, The 
renaissance of rocky times has hit 
Blackpool at least. Remember the res? of 
UK had R'n'Ff in 1956? Well we have just 
got the spark here - sure enough people 
have bean into it round here for years but if 
anyone got sufficiently good or interested 
in the music thingy they soon whisked 
themselves off to a larger city. 

But with this punk thing the bands are 
much younger and have been trapped 1 here 
slightly jonger before escape ... the role 
call of big local bands is encouraging . . . 
The F its, One Way System., The 
Membranes, Vee V V and now I present to 
you Sign Language. 

Four scruffy boys arrive on stage and 
kick up a noisy fuss vaguely skin to Killing 
Joke, 

There is an immense passion here. The 
vocalist Laurence, usually an ace singer, 
lets go of himself and is transformed Wo a 
bit of a snarling brute., what would his 
father say? The guitarist, a midget of a 
man, thinks he is Pete Townshend and 
does some strange guitar hero poses which 
I thought were really funny, he can play 
though — greatsolid chunks of power Ooze 
from the PA. The four string chap stands 
where locking bored, he's probably got 
better things to think about anyway.' 

How in time though, lo, a solid rhythm 
section and a varied one. An interesting 
move this in these days of 1234 thump 
crash thump crash thump crash, etc. 

I enjoyed this gig mucho and was guilty 
of grinning with pleasure. Mark my words 
these boys will be big. R, DUCK 

THE A HEADS 
Leeds Branmgans 

SOME VENUES are cheesy, some venues 
are cheesy in a legendary style. Bmnnigans, 
formally the F Club, is so cheesy that even 
the rats have left ship. For how much 
longer will people tolerate watching bands 
in clubs that stink of oiss? Well if toniGht's 


clubs that stink of piss? Well if tonight's *, | £/j| 

The A Heads arrived on the stage and a GBHi'NO CONTROUCl A 

whoie contingent of Subhumans etc. Connecticut, USA 

a ppea red from al I c orners of th e cl u b to G B H A R E definitel y o ne of most 
keep an eye on their proteges. The A Heeds popular British bands in the US. Their 
p ay what has now become competent records sell very quickly and they get a lot 
"Crass punk" 1 '. Their high points, which of airplay.jrhey are definite favourites 
made them rate higher on the individual 
stakes, were the female vocalist whose 
tonsils performed nicely [a good gimmick 
this! and the fact that they did have some 
tunes end they were pretty spirited despite 
the rather depressing atmosphere. I 
enjoyed them but there was no celebration 
or condemnation here. 

One good thing about the low turnout 
was the total lack of Sid Vicious clone 
dancers staggering around the dance floor 
to records I can he rely remember from 
youth. R. DUCK 


CIA, the best in this state (in my opinioni, 
They have just released an EP called 'God.. 
Guts Et Guns' which has got good reviews 
from nearly everyone who's heard it. They 
did a great set as well and definitely hyped 
in up the crowd for the headliner. 

1 GBH hit the stage last, and all I can say is 

small they are a mazing. They piayed a bit slower 
Jtrc. than on their various records, yet it only 

seemed to enhance their overall power, The 
niroi. crowd sang along with every song, Colin 
:ore tu rn i ng the mike ofte n to the crowd. 0 ne 
md is interesting moment came when Jock \ who 
rls in obviously hadn't paid the rent on his beer) 
lake started pissing right in the middle of a song, 
will What a talented guyf 
id It was an excellent show, GBH closing 
. . , , with an encore of 'Boston Baby' to the 

N ext up was th a very fast, very powerfu I fans' del jght. JEFF R. 





















A FTER P J N K in 1976 and 2-T one ir 
1979, OEJ was the most exciting 
musicfyouth phenomenon of 
modem times. For a while in I960 end 
1981 and even after the Southall 
disaster which unfairly killed it r Qi! 
seriously looked like it would be as far- 
reaching and significant as the 
pioneering punk wave that preceded it, 
The best way to describe OH Is 
"Working Class Punk". In the early dayr 
it was known as "Real Punk" and "Navi 
Punk", though Oil always somehow 
seemed a more accurate and evocative 
title. Basically the OH bands saw 
themselves as the true inheritors of the 
early punk ideal. They ready were the 
dead-end council estate kids the first 
punks mostly only pretended to be. 

Many of those original punks just use 
■ phrases like "working class" and 
"tower blocks" as 'this year's saleable 
image', proletarian wrapping paper. 
BILLY IDOL was an obvious example of 
someone who wasted little time 
admitting his "wild youth" image was 
as phoney as a nine bob noteas soon as 
the "fashion" passed. A lot of early pun 
hangers-on. like the Chislehurst 
Contingent, were just as bad. Suddenfy 
plenty of posh kids were dropping their 
a itches like hot potatoes. 

Much of SHAM S9's early success wa 
down to a gut reaction amongst street 
kids against the middle class poseurs 
and the rip-off Kings Road boutiques, m 
well as the decision of the bored media 
that 'punk had died'. SHAM carried on 
the rebellious working class message d 
THE CLASH and the SEX PISTOLS. 
JIMMY PURSEY voiced the anger of 
betrayed punks everywhere via gut" 
wrenching gutter anthems like 'What 
Have We Got?', 'Hey Little Rich Boy', 'I 
Don't Wanna' and r Rip-Qff', He was 
naive and to some extent a phoney but 
he hit the right nerve and SHAM's bratK 
of football chant punk was bought into 
th e Top Ten by armies of an gels with 
dirty faces. 

Living in the East End at the time. I 
always thought COCK SPAR RE R were e 
better band — the reel thing — though 
obviously in terms of sales they never 
touched SHAM. Other bands who came 
through post-punk end pre-Qi! end who 
prepared the ground for the Oil bands 
included the UK SUBS, the LURKERS, 
the magnificent RUTS, MENACE, and, 
of course Manchester's very own 
SLAUGHTER Et THE DOGS. The link 
between them and Oil is obvious with 
the SUBS appearing at the Oi! debate 
and SLAUGHTER and SPAR RE R 
appearing on Oii albums. They were all 
important for keeping the punk flag 
flying until Oil and CRASS made their 
very different punk stands in 1979, 

Of these bands SHAM and MENACE 
had the most skinhead following, 
though SHAM In particular had a large 
number of punks and football Herberts 
as well. Than, as now, most skinheads 
weren't politics I but it was the small 
Nazi element of the band's following 
who made more impact than the 
probably bigger number of anti-Nazi 
supporters. 

To explain, SHAM were a street band 
above ell else and whatever politics 
dominated the streets in any area wouk 
also dominate the SHAM following. In 
East London it might have been right- 
wing [though Skins Against The Nazis 
started in Hackney in 1978] but in places 
like Glasgow the Sham Army was 
solidly socialist. 





























S HAM THEMSELVES left no-one in 
any doubt on their stand in the 
matter. They played a pioneering 
Rock Against Racism gig at Central 
London Poly and Jimmy made personal 
appearances at the big Anti Nazi League 
carnivals in 197B. In interviews Jimmy 
would say "Every gig we pfay is & Rock 
Against Racism". It was because of this 
that a small number of Nazis organised 
to wrack SHAM's last stand gig at the 
Rainbow in 1973, though the real 
problem that had dogged the band was 
football rivalry at gigs. 

Before he went down, JIMMY 
PURSEY gave the kiss of Eife to the two 
bands who went on to create the Oil 
movement — the ANGELIC UPSTARTS 
and the COCKNEY REJECTS. The 
UPSTARTS had actually formed in 1977 
inspired by THE CLASH. Singer and 
spoke man MEN SI was a skinhead and 
a socialist, very working class and proud 
of it. Ho was an ex-miner and his 
powerful guitar partner MOND was an 
ex-shipyard electrician. They wanted to 
use punk as a platform for protest 
against police Oppression and union 
bashing and In favour of the poor — 
black and white alike. The music they 
made was hard and uncompromising 
while MEN Si was a mesmerising 
perfumer, all crazy eyes and bulging 
veins. I liked thorn a lot. JIMMY 
PURSEY adopted them as part of the 
Pursoy's Package tour of early 1979 
which saw them alternating 
incongrously with tho wimpy 
INVADERS: he also produced their first 
album 'Teenage Warning' on Warner 
Brothers 

The COCKNEY REJECTS war© as 
different as they were similar. They too 
were hard working class lads, only this 
time dockers's sons from the East End. 


Their music had none of the left-wing 
punch of the UPSTARTS — they weren't 
interested in politics at all. Their songs 
were about East End street life and 
football and they were made special by 
the sheer clout of MICK G EGG US's 
guitar. He was very 'eon-of-STEVE 
JONES', Sounds writer GARRY 
BUSH ELL was their first manager and it 
was he who introduced them to 
PURSEY Both he and PURSEY 
appeared on the band's first ep cover — 
'Flare Et Slippers', a raw and thrilling 
three track which even the NME praised. 

Unlike tho UPSTARTS, the REJECTS 
nevor had a skinhead following at first. 

In fact, skins didn't like them. The 
original REJECTS fans were almost 
entirely football herberts and punks, and 
the early REJECTS had no trouble with 
right-wing nutters, if anyone started 
sieg-heiling the band and the audience 
would stop them - forcibly. At their 
first gig outside of East London at the 
Electric Ballroom supporting the 
UPSTARTS, the REJECTS and a small 
group of followers including two of the 
4-SKINS took on and battered a larger 
mob of Nazis who'd started picking on 
punks in the audience, 

I don't want to go on about politics 
because that would get pretty tedious 
but things tike this are important to 
know Ef only because they help keep the 
history of Oil in perspective as it has all 
been $c distorted by the nationals. The 
U PSTAHTS also fought — and won — a 
couple of sharp battles against Nazis, 
but like the REJECTS their real trouble 
came from other areas. 

With the UPSTARTS it came from 
their early manager, KEITH BELL, a self 
confessed "former gangster". The 
trouble with BELL only ended after 
shooting incidents and with BELL and 


MENSLs brother-in-law behind bars. 
Hoar the UPSTARTS' song 'Shotgun 
Solution' for a romanticised account of 
it all. 

With the REJECTS, football was the 
trouble. Their second Top 30 hit single 
was a version of Bubbles', the West 
Ham antham, and it was football 
violence at their 198Q Birmingham gig 
that marked the real end of the 
REJECTS as a touring punk band. 
Believe it or not though most of the 
COCKNEY REJECTS' gigs were trouble 
free. The Bridge House in Canning 
Town, East London, whore they played 
most, was to Di what the Roxy was to 
punk, an incubator. Managed by TERRY 
MURPHY and his tough boxer sons, the 
Eiridge never had e punch-up and never 
saw any sieg-beiling either. No one 
stepped out of lino with Big Tel about. 

MORE 
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THE STORY/ 
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T HE REJECTS and the UPSTARTS 
spawned new bands. The 
UPSTARTS inspired CRIMINAL 
CLASS from Coventry and INFA-RIQT 
from Plymouth via North London. The 
REJECTS inspired the 4-SKINS and 
more blatantly RED ALERT and later 
SUB-CULTURE. A host of herbert bands 
grew up around the REJECTS too. like 
BARNEY & THE RUBBLES, the 
GONADS, and the POSTMEN who ware 
OS's answer to the RESIDENTS- 
It was obvious something real was 
developing at the grass roots and 
GARRY BUSHELL wasthe only 
journalist covering it. He termed the 
new movement OH and even compiled 
the first OH album. 

About the time the Oil album oame 
out in November 1900, BUSHELL wrote 
a feature celled the New Breed which 
majored on the 4 SKINS and 3NFA-RIOT 
but also mentioned like minded bends 
round the country like BLITZ from Now 
Mills and ARSON and DEMOB from 
Gloucester, 

The 4-SKINS had formed in 1979, 
supporting the REJECTS and the 
DAMNED at the Bridge House and 
playing gigs at pubs like the Crown, the 
Wellington and the Hartley in South and 
East London. 

INFA-RIQT were younger and helped 
by M ENSI a nd pun k veteran J O CK 
MCDONALD then the manager of 
JIMMY LYDON's 4be2s. 

'The New Breed' said that Oil was 
happening and warned of the dangers of 
a new gene ration of kids being left on 
the scrap heap. Both the 4-SKINS end 
the IN FAS said thoy wanted to get punk 
away from football and politics and 
back to ''working class realities". Of the 
two, the IN FAS were probably better 
musicians, but the 4-SKINS were more 
exciting with singer GARY HODGES 
adding his billy goat gruff vocals to the 
band's raw punk punch. 

If this was the serious side of Qi there 
were other sides too. The herbert side 
has already been touched on, the 
pathetique side hasn't, Pathetique punk 
happened first in 1979 with bands like 
PETER & THE TEST TUBE BABIES and 
the chart-topping 
SPLQDGENESSA BOUNDS At the 
time there was also the 
NOTSENSIBLES, and EDDIE TEN POLE 
was associated with It too, SPLODGE 
and the TESTIES appeared on OM-The 
Album, MAX SPLODGE explained 'The 
pathetique bands are the other side of 
Oil We're working class too and we sfng 
about working class subjects only 
whereas the 4-SKINS sing about prison 
and the dole, we sing about working 
class pilchards and working class 
bums," Ironically, SPLODGE sold more 
records than any other Oi! band. 

A LOT of straight punk bands were 
also heavily associated with Qi! 
The EXPLOITED appeared on 
Qil-The Album and Bushell's Oi-The 
Column in was entirely 

responsible for bringing VICE SQUAD to 
EMiTs attention. 

The most public attempt to define Oi! 
by the bands themselves was at GN-TTie 
Debate, attended by MENSl, CHARLIE 

I HARPER MAX SPLODGE, STINKY 
TURNER, GARY HODGES, and 
HQXTON TOM, LEE WILSON, CRAIG ST 
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CRIMINAL CLASS; pfayed 'Troops Out'gigs 


LEON of CRIMINAL CLASS, various 
GONADS, fanzine writers and DENNIS 
THE MENACE from ANGELA RIPPONS 
BUM who didn't say anything, Also 
invited was BUSTER BLOODVESSEL of 
BAD MANNERS who was seen as the 
Oii-TheSka representative, 

BUS HELL said here thatOi! was "anti- 
pose, anti-privilege and pro-working 
Class/' MENS I and CHARLIE said that Qi 
must be seen to fight ''police 
harassment and unemployment." 
STINKY TURNER saw it more simply. 
'Oil's not to do with politics/' he said. 

" we're just working class bands, and if 
you're not working class you'll get a 
kick in the bollocks." MENS I ridiculed 
this silly approach, saying that 
everything was political and Oi should 
be pro-Labour and anti Tories. "The 
Tories are the biggest threat to our kind 
of people, not the Nazis." he said, 
having previously said, when 'England' 
was released, that the British flag 
should be reclaimed for the British 
people and not loft with "a bunch of 
Nazi wankors/' GARY HODGES called 
for a return to raw punk, HOXTON TOM 
praised Prisoners Rights benefits 
[CRIMINAL CLASS, the UPSTARTS and 
INFA-RIQT had all done RAR gigs., and 
CRIMINAL CLASS also played Troops 
Out gigsh GARRY BUSHELL summed up 
by saying "poor whites and poor blacks 
have got the same enemy.” 

Although it was mostly white working 
dass kids in Oi! Swell black kids had 
their own culture) none of the bands 
were racialist jin fact DEMOB were half¬ 
black, half-white) end the toothing 
trouble that dogged two early Oi! gigs 
was all to do with football not politics. 
Anyone who went to Oi! gigs could tell 
you you didn't get sieg-helling at them, 
or if you did the other kids put a stop to 
it. 

Ironically MADNESS and BAD 
MANNERS had most trouble with Nazi 
skins at the time! All Oil went on about 
was class. Sometimes, as with 
STINKY's comments above, this was 
taken to extremes, but ordinarily it 
attracted left-wing inclined punks and 
skins like GARRY JOHNSON the anti- 
racist Oi! poet and ATTILATHE 
STOCKBROKER. Southgate and Acklam 
Hall aside, tire early gigs were trouble 
free. Though the best was the 4-SKINS 
and VICE SQUAD at the Bridge House in 
February '81 which had kids from 
WHFC, CFC r QPR, MFC, CAFC, and 
even CPFC mingling peacefully and 
enjoying the music. For some this was 
seen as proof that the Oil dream, as 
inherited from SHAM, of the Kids 
United was a possibility. 

Over the first months of 1981 there 
were four major developments. First the 
REJECTS deserted Oi! for Heavy Metal, 
then the Angelic Upstarts made the best 
Oi! album ever with Two Million Voices' 
e brilliant album released in April which 
saw MENS! and MONO at their best 
attacking the Tories, unemployment, 
and racialism and sticking up for 
working class rights. The old Oi! cliche 
of 'having a laugh and having a say' was 
never better realised. 

A T THE same time two new 

important bands came through. 
First the LAST RESORT and then 
the BUSINESS. The LAST RESORT 


came from Herne Bay, and they were a 
hardcore skinhead band based round 
the Last Resort shop in Petticoat Lane, 
The BUSINESS were a "pop-oi" Herbert 
band, with a Herbert following, an 
unlimited devotion to lager and a 
brilliant guitarist in STEVE KENT. 
Although the RESORT were a skin band 
they saw Oi! as being bigger than 
skinheads. "Oi! is uniting punks, skins 
and everyone/' singer ROl told Sounds. 
“Now we've just got to get away from 
football.” 3NFA-RIOT agreed. "There's 
no uniform with Oi!" said singer LEE 
WILSON, "Oi i$ the voice of street kids 
everywhere, that's why we're gonna 
grow and that's why we're gonna win.” 

Finally, the serious side of Oi! that 
emerged at the Oi! debate was pushed 
by BUSHELL, a committed socialist, into 
the Of!-Conference, The first was a 
small affair attended by reps from the 
REJECTS, INFA-R10T, the 4 SKINS, 
SPLODGE, the BUSINESS, and the 
LAST RESORT. The bands agreed to do 
benefit gigs for campaigns fighting the 
Outs and unemployment and vivisection 
and in favour of the Prisoners Rights 
Organisation (HOXTON TOM had 
already organised two big benefits for 
them] as well as local strikes. 

The second Oi! Conference at the end 
of June that year was a much grander 
affair. It was held at the Conway Hall 
[paid for by a collection] and had 
representatives from 57 bands including 
meet of the above as well as the 
TOY DOLLS from Sunderland and VICE 
SQUAD from Bristol. Again, Conference 
voted unanimously to back the same 
campaigns (RON RQUMAN wrote that 
week to the Right To Work Campaign to 
set up gigs! and there was much 
concern voiced about the bands' violent 


image which was felt to be unfair. BEKl 
moaned that the movement was 
looking too skinhead orientated cos of 
the 01! Column logo in Sounds (drawn 
by MACKIE of BLITZ] and the 'Strength 
Thru Qi! cover (of which more next 
month), GARRY BUSHELL agreed 
saying Oil was definitely about "Punks, 
skins and herberts united, ail working 
class kids." Ha had, he sard, already 
approached CURT VILE the cartoonist 
to draw up a more representative logo. 

Finally, the bands agreed that every 
effort had to be made to stick together 
and not sell-out each other or the fans 
like the first wave of punks had, It was a 
moment of sanity and quasi-socialism, a 
glimpse of the future 01! could have had. 
When the 4 SKINS, the LAST RESORT 
and the BUSINESS played a gig at the 
Hamborough Tavern in Southall six days 
later, on July 4th, the riot that 
surrounded Stand the acres of hysterical 
newsprint that followed made that 
Conference seam a million years 
before ,, , 
























Well, most of the time. 
Marla Rose Feldman 
talks and drinks and 
drinks, with one of LA's 
top American punk bands 


3KE MAG RAN N is a quiet 
fellow when he's not on the 
STAGE. During an interview he 
is quite reserved, never realty shouting 
out the answer to a question or 
dominating the conversation. On the 
other hand, when ho is art stage, his 
guitar hanging from around his nock and 



CHANNEL 3's singer and guitarist, Mtko Magrann 



a microphone in front of him, his energy 
level rises. He Jumps and shouts as he 
sings out the words (most of which he 
wrote) to Channel 3's songs. 

Such is the case for Magrann, but 
guitarist Kimm Gardner is an exact 
opposite. That is not to say that ho 
dominates the conversation!although 
he does answer many of the questions 
and in most respects serves as the 
band's business manager], but on stage 
he is somewhat reserved. 

Then there ie bassist Larry Kelley who 
is more like Magrann. 

Perhaps this is an example of how too 
much beer (especially the American 
favourite Coons) can change a persons 
personality, for CH3 do consume large 
quantities of beer, before, during and 
after a show. 

At least Magrann, Gardner and Keiley 
drink a lot. Drummer Jack DeBaun 
prefers a less intoxicating mixture of 
diet cola and bubble gum. Maybe that is 
why his personality never really 
fluctuates. He is quiet most of the time. 

I have interviewed CH3 twice. Both 
times the answers to my questions were 
by no means overly wordy. Perhaps I 
should have brought the guys a couple 
of barrels of beer. 

What I did find out from CH3 is to 
never again ask them what "Channel 3" 
means. 

"Nothing," Keiley said in a sort of J lf 
one more person asks us this question 
Tm going to shoot myself' tone, "It 
means nothing." 

Magrann added that at the time they 
chose the name, they really didn't know 
what direction their music was going in. 

After two albums. Tear Of Life' and 
their recent release 'After the Lights Go 
Out', released on No Future in Britain, 
CH3 have established themselves as 
one of LA's foremost punk bands. 

Hailing from Cerritos, an ultra¬ 
suburban community just south of L.A., 
CH3 are truly a garage band, practicing 
in Magrann’s garage amidst posters 
ranging from Aerosmlth to Jodie 
Foster's Army, to motorcycles, to their 
favourite, the Clash. 

"If I could mast any one musical 
celebrity it woud be Joe St rummer/' 
said Gardner. Magrann agreed. 

CH3 formed three years ago (or "four 
drummers ago" as DeBaun put it) with 
none of the band realty knowing how to 
play their instruments. But before long 
the boys had already played a few 
parties and had sent a tape to a local 
independent record company. They 
were signed before they had played 



















their first real gig. That gave them a good 
reason to go out and get drunk. 

Despite the somewhat a Too ho lie 
picture J have painted of the band, they 
are quite decent guys end capable of 
intellectual conversation — even when 
in a drunken stupor. 

Both Magrann and Gardner attend Cal 
State Long Beach University. DeBaun 
just graduated from high school in June 
and Kelley currently works in a 
slaughter house. 

Although CH3 have a song called 
'Catholic Boy'and Magrann has a cross 
tattooed on his loft arm, the bend does 
not consider themselves religious. 

"We take the existentialist philosophy 
of rife and religion. We noed to hove 
what gives us immediate satisfaction. 
Religion is more long-term. That is why 
we drink baer, to achieve that 
satisfaction," Magrann, an obvious 
English major, said as the rest of the 
bend laughed. 

That was the best excuse I had ever 
heard for getting drunk. Perhaps only 
CHS could equate the overwhelming 
need for beer with the not so provident 
need for roJigion. 

C H3 do not have th a hard hilti ng 
political lyrics that San Francisco's Dead 
Kennedys have. Most of their songs 
centre around giris, love, sex and, of 
course, boor. 

Althoug h not o ne of the ab ova, the i r 
somewhat political song 'Man^anar' is a 
frequently requested song at gigs. 

Magrann, who is half Japanese, 
explained that during World War II there 
were work camps in California that the 
Japanese-Americans were sent to. His 


mother was sent to one, but the most 
famous of these was Mania oar. 

"People always write to us and say 
'What's a Mania nary' Magrann sard. 

CH3 just finished a tour of the United 
States and Canada, and are back playing 
gigs around the Southern California 
area. 

They have hopes of touring Britain 
soon. They were scheduled to tour last 


Christmas with Blitz, but Blitz ware 
going through some band changes so 
tho tour was cancelled. 

However, CH3 aro looking forward to 
the day they tour Britain because their 
record sales in the UK are as good, if not 
better than In America, 

Anyone wishing to write to Channel 3 
should write to; Channel 3, P.G Box 633 
Cerritos, CA 90701, USA. 
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UNDER 2 fLAGS 
BUT OV oNf MIND 


Interview by The Faithful Mipps 


O NE O F the newest bands to take 
the urgency and spirit of punk 
one welcome stage further are 
Under 2 Flags. As you can see from the 
picture there are five of the rascals. 
When I interviewed them there was 
only Gay in (vocals I, Soapy [guitar and 
what wc can reasonably assess as an 
assumed name). Bob (drums! and Martin 
(bass and protracted silence!. Having 
seen them In vitalising form once 
onstage and having heard their debut 
single which clinched my interest, the 
only thing left to do was press the little 
button called RECORD'. 

PRESS. 

An instant explosion of words. 

Soapy: If there aren't so many big 
bands around, like at the moment, 
getting the push from the record 
companies .,, and that's what makes a 
big band, the record companies, nothing 
else .., then it gives smaller bands like 
us a chance and Sex Gang and Death 
Cult. 

Gavin: He's right because they're the 
important bands. Pop bands aren't 
important. Everyone knows about their 
bland ness. If people are looking for 
something new.., end that's what 
happens ever few years, people latch 
onto something new. People have only 
just got round to bands like us and I 
think that's because a lot of bands have 
died. Theatre Of Hate and UK Decay 
have died. That's what J Lest We Forget’ 
[their debut single) is all about. If you 
don't ptan it right you die. You've got to 
be careful because it's a difficult world 
out there. If you want to say something 
you've got to be careful because you 
can be sucked In by record companies, 
into being what they want you to be. 
Then again if you don't sign to a record 
company you'll never get your 
messages through, not ever saying 
anything. We're not that strong on 
messages but they're there if they want 
them. We try and do a lot on tbo 
strength of the music. We try and make 
it a really strong song before we put a 
message into it. We wouldn't write a 
bullshit song just because we wanted to 
say something. It's still a form of 
entertain me nt. If I just wanted to tell 
people things I'd go into politics. We're 
into helping people enjoy themselves. 

Soapy: There's no point preaching to 
the converted. A lot of people who go to 
the gigs know what goes on. No point 
singing to those people what they 
already know. 

Hard though this might seem to 
accept, that's just about the only time 
someone's mentioned that outright to 
mo. People moan about other bands 
preaching, they never dismiss the idea 
themselves, which they should. First 
gold star for Under 2 Flags. 

Carry on Soapy. 

''You'll get 'em bored for a start. We 
always take time with our music. We've 
still only got 10 songs now and that's 


after near on a year. People say to us 
'You ought to have more songs by now', 
well wo could write 20 songs a day but 
it's bullshit just to fill out a sot There's 
no .point. 

"Bands like The Clash wo respect a lot 
and so should other people. They've 
done it the hard way. It's taken them six 
years. Took Kajegoogoc no time at all. 

No point knocking the bands who have 
paved the way for us," 

Under 2 Flags take a lot of time 
Stressing to mo how important it is for 
something to smash through the pop 
inanity of today with real music and 1 
naturally agree. What holds ail this back 
is that we have only bands like Under 2 
Flags at one level, Sex Gang at the next. 
Bunny men at the next (even if I can't 
stand them) end the Clash above them 
but it's only very few who stay around 
for a while at the top two levels and on 
the bottom two levels the bands stay 
there fora while and never reach the top 
two. If bands could only maintain their 
momentum for longer the scene would 
definitely change. Charts would become 
healthy and Jonathon King would at last 
be forced into retirement. So many 
bands split up and in their wake come 
bands eagerly saying more or less what 
went bef ore. Can Under 2 Flags stick 
around? Where are alt the good bands 
from this year compared to East? Where 
is the new blood [and I don't moan 
Puking Gunge from Halifax, I mean 
something genuinely exciting, not a trip 
, down memory lane). 

Gavin: I think some people have just 
become disheartened and thought 'It's 
never going to work', that's why St goes 
round in circles. It's like 1974 all over 
again now. Listen to the radio now and 
they Vo got total control over what they 
put on there. They don't avon need total 
control now because the only things 
coming out ere blase things. Back to 
disco and funk ,.. which is alright for 
those who like it Tm not slagging them 
for liking what they do, because that's 
what they're into, I just think people 
should be offered a wider range of 
music. 

Soapy: Got to be really careful now 
because it's coming full circle. Like 
you're getting Duran Duran being met at 
the airport by loads of screaming girls. 
Someone somewhere's got to smash 
that f-king pop star bit, right? People 
are starting to idolise people now, I know 
they always have but I think they're 
doing it even more now, 

I mean Duran Duranl Who the f-k are 
Duran Duran to be met at thn airport by 
screaming girls? They live and die like 
we do. There should be none of that 
idolising bit but there is and that's got to 
be stopped. Every seven years you get 
different cults and they reckon In 1984 
there's going to be a new one. We 
should f-’k that all up so there Isn't a 
new one, That's all calculated, they're 
waiting for that. 


□vln: Nowadays the world's in 
such a bad state and having cults, 
I know it's on a much smaller 
level right, but it doesn't help at all, 
Everything starts on the street right? If 
you've got fighting on the streets and 
people hating each other and they're 
just people, everyone's the same, its just 
stupidity because if you can show that 
you're cleverer than the old c-ts who 
are ruling the country and not fight each 
other but join together then you've got 
something strong and you can build on 
It 

As long as the media start trying to 
build new cults then it puts people 
against each other. They've got to put 
people together. They started Inventing 
things just for the sake of it They tried 
calling us positive punks so we cooled 
things down for a while and that hasn't 
Jested five minutes, they've stopped 
calling people that now. We want to kill 
all that star bit. Everyone should 
consider themselvos a star. As long as 
you do what you want to do then you 
can make sure you try to be the best at it 
and that's what we're doing and that's 
what everyone else should be aiming for 
because not everyone wants to be in a 
band. 

A lot of people wanna work and □ lot 
don't there's a lot unemployed who 
wanna work, well if they can't get a job 
off the government they should do one 
themselves. That's what we did and the 
job we wanted to do was be in a band. 
We'd like to make money out of it and 
travel the world. There's no point not 
admitting that because that's what 
you're in Et for. 

Soapy: That's things you'll never get 
to do if you're on the dole right? The 
power in a band is in its music. If you've 
got shit music then you're nowhere 
anyway but In the end it comes down to 
the power of them c-ts in there 
(End icati ng th e B e g gar s/Si tuat i on. r 4A D 
offices outside our cosy lair) and the 
music press. 

Do you think bands can stop their 
'fans' forming into cults because after all 
this area of music has almost become a 
new cult 

Soapy: No, music can't change f-k all. 
Music is a small cog in a big piece of 
machinery. That's been proved. The 
Clash play to 150,000 and half that 
crowd will go home thinking, 'Oh, that 
was a good gig'and not listen to what 
they've been singing about. It's all the 
same, Peo pie are nev or roa I ly th at much 
Into your lyrics. Theatre Of Hate .., Kirk 
has some brilliant lyrics. People never 
listened. The music made them dance 
but I don't think they ever listened. He 
had it all up top that bloke, plenty of 
suss but 1 think there's too much 
preaching in music these days. We're 
just street wise. We come In here and 
they tell us not to swear. It's a f-king 
record company! They've got bands like 
Bauhaus who say "Bastard" but if you 










UNDER 2 FLA OS: having a good f/ms 



say F“k ” v ou take people's b reath 
away, That's not the way it should be. 
They work in there for punk bands and 
we are basically □ punk band, or that's 
where wa ve stemmed from anyway. 
They don't seem to realise it though. 
That's all the people with the money in 
there [burning through the doer with his 
eyes! , . Just sitting about. I don't think 
at the end of the day they sit and listen 
to your record and think, 'What are they 
singing about there?' They don't give a 
shit they just think Is that going to 
sell?' 

What I don't like about companies like 
this is that on the face of 3tthey're 
better than ethers but basically you're 
their one representative of this area of 
music. 

Soapy; We believe 1QQ% in what we're 
doing, no point otherwise, but they've 
got bands here where they just pump 
the money out and it's going nowhere. 
They 'll taka a downhill diva, they've got 
to because the Gary Humans of this 
world have lost. Bauhaus have split up 
!Soapy broke this news to me before it 
was official) so where's the money 
coming from and where ore the Bauhaus 
fans gonna go now? 

Gavin: Why did they split up? They 
tried to give us so much hope and ... 
why? That's what people will think 
because that really f-ks things up, 
because music to poo pie like us , ,, we 
only stem from- people who used to 
listen to music. We got hope out of it 
and we started doing something. What 
if the band splits up. What do kids think 
then? We want to go on for as long as 
people want us. When people don't 
want us then wo split up cos then vye're 
bullshit artists. That's our aim, never to 


go into the bullshit, 

"People slag off the Clash, a lot of 
punks say They've sold out'. But you 
can't blame thorn for going to America, 
you've got to move on. They said at the 
beginning 'You've got to change' and 
you have. That's why we don't walk 
round with spikoy hair. We've changed. 
We've moved on. If you stay the same 
things go stale. 

Soapy; The Clash knocked T.G.T.P, 
and now they've got the money to buy 
their own television time. They've got 
the money and what are they doing with 
it? Mick. Jones is in Japan. Paul 
Si men on is halfway round the other side 
of the world. They're not doing much. 
We love The Clash but you lose a lot of 
faith when you hear things like that. 
They better do something soon because 
they're getting a bit bullshit at the 
moment and they are one of the great 
rock'n'roll bands, whether they like it or 
not. 

B ass player Martin says nothing 
whilst this is going on ,.. and on 
, ,. and on. I've never met a band 
who can talk so fast ft means 1 can't 
even mention one tenth of what they 
have to sey here. Hopefully this will give 
you a taster of the band's attitude and 
their commitment to their music. Bob 
said a fair amount so let's move on to 
him. 

Well Soapy again first talking about 
bands who have ago, mentioning the 
bands who say too much and get played 
down. 

Soapy: They get played down because 
they say too much about this poxy 
world. They can keep them quiet if they 
say too much. 

Gavin: They can murder you if they 


like. 

Soapy: We do it in a more subtle way 
and the audience we've got and Sex 
Gang and Death Cult have got, that's a 
nice fow people and you work on them 
and they're a ware. That's a lot of people. 
Say too much and you'ro in trouble, 
even saying too much about this 
company and you're off the label. 

Bob; The people in the media who 
write about the youth and how terrible it 
is that they haven't got a job and 
security, those people who write are the 
ones who need security for them and 
their families. They don't understand 
that a lot of kids tforj 'f need security. 
Because of them a lot of the kids are 
believing that they do need security. 

Soapy: l think it's f--king funny that 
the government give mo their money. 

Bob; I mean what's life? You're born 
Into a world and all you're doing Is trying 
to live. You're trying to get a job, trying ‘ 
to do 'better' when all you should be 
doing is.... living. Doing what you want 
You don't need security, not when 
you're young you don't. 

Gavin: You've got to stay young. 
Thera's a load of 27 year olds who have 
got a house, a car, ora mortgage, a wife 
and two kids by now, but there's a lot of 
others who are going about thinking, 
J F-k ft. I've kept my youth,' There's 35 
year olds who are doing it, There's 
probably 99 years old s out there 
thinking, 'I've had a f-king good life'. 

Bob: We're not trying to change 
everybody because I Suppose the 
country does need people who want to 
go out to work, but they want to do it. 
Others don't want to so why can't they 
let people get on with doing what they 
want? 
























LIFE OF THE DESTRUCTORS 




jyfk ANY OF you have probably 
beard their name, and with 

' their penchant for gigging you 

may also have seen them around town 
but here we give to you the life story of 
The Destructors. 

Formed in 1977 from the remnants of 
various Peterborough bands, Phil 
Atterson (guitar] and AJfen Adams 
[vocals] added Dip to their fine up after 
he'd been ejected from The Mow. He 
took up the bass guitar end that was The 
Destructors, a line up that lasted for six 
of seven gigs without a permanent 
drummer, various friends parkinq their 
bums behind the kit 
A rhythm guitarist called Andy 
Jackson joined but didn't get along with 
Phil and left shortly afterwards He 
formed the Blanks. He Introduced the 
band to Andy Butler who became The 
Destructors permanent drummer at long 
Test. 

By 1979 Allen Adams quit (he J d had 
enough] and Butler joined The Blanks. 
Allen made some weirdo tapes under 
the name of Methods Of Execution and 
wag ask ad to join The Blanks (pretty 
incestuous is it not?). He dad so, 
replacing Colin Maxey, He couldn't play 
bass but he had an amp and guitar. What 
more did ho need? After a coupie of 
practices they supported the evergreen 
UK Subs and then released a single 
called 'The Northern Ripper' which did 
fairly welJ for itself. 

The band split after a diabolical 
Discharge gig where the guitarist had 
his amp stolen and the PA kicked in, 

Moil Singleton at this stage was the 
singer and Andy Butler having left after 
he got married was replaced by Andy 
McDonald. 

The rest of the band decided to carry 
on and with Dave Ivermee joining on 
guitar the band became the Destructors 
Once more making their 'debut' in 
December '80. By August 81 they had a 
new guitarist called Graham and Dave 
opting for rhythm. 

RECORD RELEASES 
Senseless Violence (Book 2} 


DESTRUCTORS: loads of changes 
Religion EP (Kill 21 
Exercise The Demons Of Youth LP 
UAMS55I 
Jaifbait (ILL 14.1 

Track On Bullshit 2 (Agent Orange) 
Forces Of Law E P (ILL 19) 

Wild Thing 12" (ILL 1912) 

The bend also have tens of demo 
tapes and live tapes which can be 
obtained from Bondage, 3 Bryson 
Crescent, Portessre, Buckie, Banfgshira, 
which is the most unlikely address "ve 
heard of this year OR C.MLC, JOY, 112 
Rivermaad Court, Hurling ham, London 
bWS 3SB. All it'll cost you is a blank tape 
end a s.a.e. 

The Destructors have built up a fairly 
faithful following by all their gigging and 
seem particularly well received in 
Cambridge, Stevenage, Nottingham and 
Leicester. They took part in the ill fated 
Attacked By Rats' tour and were 
pleased and surprised by the response. 
The second half of the tour was 
cancelled but no-one told the band and 
they travelled down to Plymouth all set 
for twistin' the night away only to find 
they d wasted ISO quid rn the process. 

A double sided single is being given 
out free with Issue 12 of the Trees and 
Bowers fanzine because this mag gave 
tha band a lot of support and publicity 
when they started. Rumours abound 
that the band will be signing to Criminal 
Damage (in fact 1 think they have) and 
there may well bg a German compilation 
along the Pines of a 'Greatest Hits' 
object. Also a track on a compilation EP 
with Icon AD. A track on an anti 
vivisection LP called 'Bloodshed And 
Butchery' and their 'Jarlbait' ditty was 
included on the third (and hopefully last) 
'Punk And Disorderly' album. 

The Destructors totter eagerly on, 
which is a good or bad thing depending 
on your poi nt of view. M any peopl a 
think they're a Pood of crap and 3'm not 
too clear either way, the vinyl objects 
never revealing the seme class that the 
tapes seem to do. 

Destruction of tha berk ethic perhaps? 
OLD SINNERS 


VORTEX FORMED at the start of the 
year, and have been gigging in and 
around the London area. The line up is 
follows. Rod, vocals; Meric, drums; Del 
bass, J oe, rhyth m guitar and J ohn on 
toad guitar Point of interest is that DeJ 
tiekr Bondage s boyfriend, and Beki in 
fact, writes about 80% of the band's 
material. 

The band s biggest gig was at the 
Buxton Ace, supporting anarcho punks 
conflict. There was over a 1000 spikev 
customers, an d a g ood three or four 
hu n dred wa re merriJy da n cin g to th e J 
tunes of Vortex. I 

The Band used to be managed by * 
Charlie Harper, and are hoping for a few 
gigs on the forthcoming Subs tour The 
band s new gaffer is Lee Wilson 
frontman with infa-RIot The band 
toured w.fh Infe Rjot, around the middle 
of August Following that, the two 
bHnds set sail for France and Germany 
to do a few gigs. 

A certain music paper, described 
vortex as across between G8H and 
Pub Ire Image. Interesting] The band 

f’™* 1 '" 5 tt > ba neatly slid ; nto 

the tidy labelled envelope This 
determination to have absolute 
Individuality, free of restrictions. Is good 
to see in any band, a 

The recording of their first single 

CSSSt*?** ha5 bae " Sa * boek 

The band are anti .politics. They totally 
disagree wrth every political party Ths 
One political stance is anti-vivisection 
about whj ch they al I feel strong !y ' 

except for drum merman Mark. 

I i^ 1e Sl ? n9S are atj out various things 
although there are no doubt a few anti, 
vivsectio nones, what with Bekiwritim 

?«? the lyrics Expects 

f about blind fascism, and another son 
bees Vortex aarbash the gutter press 
and particularly the handling of the 
deaths of Sid Vicious and Elvis Presley. 
thatch em if yer can I PAUL CASTLE! 
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0R S^fl ne^h/y k*s fAe*t 


I ME ET the men res po nsib le f o r th e 
fiery 'Gateways To Hall' album 
outside the 100 Club after I've made 
hesitant approaches towards anyone 
with bleached hair. A simple question 
like "Are you the Enemy?" tends to 
bring different reactions from different 
people and is not to be advised. I once 
interviewed a band called Riff Raft. "Are 
you riff raff?" I asked a group of yobbos 
at Acton Town station, 'YOU 
WHAT??!!??'they sort of "enquired". 

Wo adjourn to a little cafe and the 
thing gets going with the Enemy {Mark 
- vocals, Steve — boss Er Kav — guitar), 
and their new drummer Dave listening 
as * telI them I haven't been particularly 
keen on anything of theirs but this 
album is a brilliant aggressive collection 
of powerful tunes. We dissect the past, 
and the present with its financial 
problems. The Enemy, like virtually 
every band I interview ore skint. Do they 
got money off their record company? 

' Steve: We do get it we're owed some 
advances now actually but you pester 
them a lot and they get really fed up 
with you. 

Me: So why sign to them in the first 
place? 

Steve: It's a record company wasn't 
it? We wanted records out Still do but 
it's nice to have money now and then. 
Wo got a single out by ourselves, it was 
Fresh Records when we first signed . . . 
and they put that out, re-pressed it and 
said 'Wfi'd like to sign you up for 
another single' but when we got down 
thoro it was for two singlesand an 
album , We still did three singles though, 
‘Fallen Hero", 'Punk's Alive' and 'Last 
Rites' They went us to do another at the 
moment. 

Kov: But we're arguing at the moment. 
We've got this new number lined up. It's 
really powerful but it's slow. It"s got 
loads of bollocks. This two want it 
Speeded up [indicating Steve end Mark) 
and this half want it as it is (himself and 
okdrummo). 

Mark, visibly surprised, peers at the 
drummer, 

Mark; You want to do it? 

Dave: Yeah. 

Mark: You'd turn on me like that? 

Kev; Dunno how you dare argue with 
me. 

Mark: Someone's got to, 

Kev: We keep losing rehearsal rooms 
as well- That happened in Derby before 
we came down. 

Mark: Keep losing guitarists and 
drummers as well.(?) 

Steve: Ten a penny. 

Me: Is money the big problem? 

Mark: Money isthe big problem. Got 
none. I don't see it. 

Steve: No problem to you then. 

Me; There's certain things I hear every 
interview. One's money, the other's 
bands losing money when they do gigs. 

Steve; Even when we headline we 
lost We played the 100 Club the other 
week with four bands supporting us and 


we got 25 quid. 

Kev: Cost us 30 quid just for the van. 

Steve: We played there supporting the 
Subs and they got 40 quid and we got 15 
and they were moaning about that. I 
know it's not much but it's a lot more 
than 25. 

Mark; And there was hardly anyone 
there, less then we had when we 
headlined. 

Steve: If we got paid expenses I'd play 
anywhere. We're not worried about 
making loads of money on gigs, that's 
not th e p oint. W e ] ust want to play as 
many as possible so we get known 
more. 

Me: What sort of scene is there in 
Derby. 1$ there One? 

Steve: It's like that [pointing at his 
drink!. There's no life in it. 

A couple of local gigs, one attracting 
main bands appears to have been the 
only reasonable thing they've ever had, 
and the rise (and speedy fall) of Antii- 
Pasti. 

Steve: They got well known through 
that album, got pretty big. Then they 
turned round and said 'Well, we don't 
need Derby anymore/ 

Me: Whet was there when you 
started? 

Steve: Nothing. We started about 
{vague consultation), , , January '80. 
Took about three years to get the band 
together. Two gigs in a year, something 
Slop'd like that, then we'd have a swop 
about and chan go line up a bit. 

Me: How many people have been in it 
altogether. 

Stove: About five. 

Me; That's not many, I thought you 
meant about JO. 

Kev: This is our new drummer. The 
bloke on the album's not with u$. 

Sacked him. We played two gigs in one 
night in London, 100 Club and then 
Supporting the Subs at The Tribe. He 
played alright at the 100 Club but 
nothing special. At the Tribe he wasn't 
putting anything into it and afterwards 
he was saying to us, 'Why aren't you 
playing any good?' He was saying 
'You're really crap'in this service station 
and we said 'You're not in the band 
anymore. You're sackedl Thanks for 
being with us but that's that/ That was 
th e end of him. Then Dave ca me al ong . 

Steve: Now we're looking for a 
service station. 

Me: Is there any rivalry in your area. 

Steve: No. 

Kev: Him. People hate him. 

Mb: Why? For speaking your mind, 

Mark: For having a big nose, 

Steve: For being what I am. I don't 
know. They just don't like me at all. ft 
don't bother me, I don't give a shit. They 
won't say to me 'You're a good band/ 

Kev: They'll say it to me because I 
used to be in .., well, in a bit of a thrash 
band. 

Any rivalry in ether towns, if you're 
known as 'the Derby band'? 


[Nottingham and Ilkeston get the 
thumbs downl. 

Steve: We used to get these skins 
down, they thought they were West 
Ham fans, know what I mean? There'd 
be big wars there. Mental oases with 
sticks. Great! Oh, great fun. We played 
Liverpool, it was really good there, just 
round the corner from the Cavern, Great 
poo pie, dead friendly. 

Why, | asked, was their music now so 
much better than before. 

Mark: I don't think we really had much 
idea before, whereas we've got lots 
now. We ail know what we want from 
the studio sound but before we were led 
on by the bloke who did it 

Stave: I wish none of them had come 
out now, '50,000 Dead 1 was a good song 
but it was recorded shit It was the first 
time we'd ever been in a studio. If you 
play good stuff apart from thrash you 
tend to get noticed!. If you class thrash 
as punk, it's dead. I hate it. 

Me: Last year most of the bands 
selling were thrash, 

Steve: It's changing a bit now. I mean, 
all the songs sound the same, How can e 
band play them? Our last drummer was 
basic, although he was good, liko on the 
album. He's (Dave) better but he drops a 
lot of bollocks. 

Dave: Only at first. 

Me: What was it like joining and doing 
gigs, Was there anything crappy? (He's 
already told mo that he didn't go to punk 
gigs), 

Dave: Nothing really. I've not been 
used to doing regular gigs. At first I was 
really, really nervous, that's why I 
dropped a load of bollocks, really bad. 

I'd never done proper gigs. Now it's 
alright, I enjoy it. Get a real buzz, 
because these pair of Idiots make 
people lough all the time. 

Me: What's the best gig you've done? 

Kev: Best one I've enjoyed recently 
was with Chelsea, only bad thing about 
It was Gene October. They’d agreed we 
use our hock line and borrow their kit. It 
was a big stage, which was great 
because none of us like standing still. 
Rest of the bond were dead friendly. We 
were late going on, no promoter told us 
when to go on. We ware into our fourth 
number number when he (Devel 
shouted 'STOP' cos the skin had gone 
on the bass drum. Mark said 1 Bare with 
us for five minutes while we change the 
drum skin' and the Chelsea drummer 
was good about it, said 'It was bound to 
go anyway, just as well it went in your 
set, oot ours. ’ Then Gene October got up 
ond said, 'That's what you get ,,,' 

Steve: , .. 'for lending a load of c--ts 
your gear.' 

Kev; We thought 'That's it then/ cos 
you could see people drifting to the bar 
but when we eterted again they all came 
bock. It was great. We hod to get off 
quick. 

Steve: October got up and switched 











the PA off himself I 

Kev: Crowd were shouting 'more' and 
that. 

Stave; Then Chaises want on and did 
their set twice* kept doing their 
numbers twice. 

Ksv: He stopped and said, 'Sorry 
we're not a three chord band (ike The 
Enemy** 

Steve: Yeah, ‘but we're e bit more 
musically minded/ 

Kev: Then they played 'flight To 
Work'll 

Steve: He was slagging off the crowd* 
'Where were you in '77? Where was 
you? I was here’' The band were ail 
great saying Sorry about that'. They 
were OK. What a twat! 

Dave: In the dressing room he was 
mouthing off at them* 'You played shit!' 

Steve: All I want to do is appeal to 
people. People at gigs * *. that's all I'm 
bothered about. 

Mark: We don't preach or that. Wa 
leave that to other bands who do. 

Steve: Them that do it that's fine ... 
let 'em do it But we don't do it. We sing 
about the army a bit but we don't sing 
about anything particularly strongly, 
know what I mean? All our songs are 
about Mark and his life* 

Me: Tell us what a few of the songs 
are about then. 

Steve: Ask him what 'Gateway To 
Hell is about cos we don't know. 

Dave; We had an interview on Radio 
Derby and he asked ‘What's 'Gateway 
To hell' about' and we ail pointed to 
Mark and Mark was lost. 

Steve: We said 'all our songs bar one 
or two have got a meaning' and he 


picked that bastard out! 

Dave: We got kicked out the studio. 

Steve: Tell him what 'Black Days' is 
about. 

Mark: It's about me because I'm on 
the dole and there's not much for me or 
the people in Derby, They just sit around 
the market ail day. You look at them and 
1 think* 'At least I've got the band* 
they've got nothing/'Survival Is the 
same sort of thing but 'Last Rites' rs 
about nothing. See* '50,000 Dead'* 
'Punk's Alive' and 'Fallen Hero' were all 
statements. I thought I'd do something 
different 

Me; But a song can't actually be about 
nothing* 

Mark: J dunno, I gat an Idea and start 
writing a faw words down and I start 
thinking, 'Well* what does It mean to 
you?' Just railed it ail off sort of thing. 
Writing a song's pretty easy, but writing 
songs about something s pretty hard. 

Me: But what does that song actually 
say? 

Mark; Well It's about an animal really. 
'It's no use In running, on hearing the 
searing cry* before the night is out, 
someone's surely gonna dl«\ 

Steve: The beast's Just gonna f-kin' 
eat you, as simple as that. 

Me: Well, it's about something. 

Mark: Yeah, but it's not a statement. 
What else is there? There's 'Murder On 
The Streets' which I think is about 
unemployment 

Me: Why do you say I think? 

Stave: Well I don't know what these 
three think. You can take ft in different 
ways because it's not shouting at you, I 
don't think that with the people that 


come to sea us that the lyrics are that 
important. 

Mark: We can leave statements and 
that to Crass and those bands. 

Steve: Yeah. There’s a lot of bands 
who don't give a shit about the music 
but earn about the words as you've 
probably noticed. Crass bands play any 
tune, it's the words that matter to them. 
It's music that matters to us* In some 
instances it's the words but mainly it's 
music. 

Mark: Like For A Day', that's about 
the press taking something that's been 
dead for maybe 15 years end dredging it 

up. 

Steve: 'States Poison', what's that 
about? 

Mark: It's about,,, well that State. 
The States, *. er... help me! (We all 
titted It's about the system really. It's 
my view of things, where a few years 
ago I thought anarchy was the in thing, 
now I faugh at myself for thinking it. 

Stave points to thair badges. There's 
an A cn there. Dunno what f-kar put 
that on, probably Better Badges, 
thought it'd look punkyt" 

Mark: If you're into anarchy you have 
to take it to its logical extrema. You can 
think 'ODoh r I'll smash a window', like 
the Exploited,., 

Steve: Yeah* Be naughty, naughty ... 

Mark: But Crass are about as far as 
you con go in this system that we've 
got. 

Me: I'll gat another cup of tea, what do 
you want? 

Kev: I'll have a milko please. 

Me: A what? 

Kev: A milko* that's Italian for milk. 
























DAN GO-DAY ihe punk and Spider man 
Field the skin are two lads who would love 
to hear from punk and skin girls anywhere 
to brighten, up a prison sentence and to 
have something to look. Forward to on 
release. Spiderman'sfave groups — 
Screwdriver and 4-Skins. Danger's fave — 
Pistols. All letters answered. Address is the 
same for both, — 139 Field, H.M, Prison, 

G. Wing, Qnlcy, Rugby, Warwicks, CV23 
SAP. 

19 YEAR old American punk wants to hear 
from those into GBH (Jock), T.S.Q.L., Sex 
Pistols, Dead Kennedys, ANWL, Damned, 
Gun Club, Slouxsie, Black Flag etc. I'll 
answer skins/punks/punkettes, 17+ and 
especially those from England, France and 
Germany. — Undo, P.O. Box.27622, 
Tempo, Arizona, 85282. USA. 

I AM a lonely French punk 117) called 
William lyes, yes) and I'm into Dead 
Kennedys, Circle Jerks, Sub humans, 
ANWL, Discharge, Crass, Stranglers and 
mo-re, 1 would like to write to a punkette 
who is into the same sort of music, aged 
15-13. Photo appreciated but not essentia'. 
— Boons, W, TourvilleSur Arques, 76 
55D Par Offranville, France, 

I WANNA have punk girl friends in all 
Europe. Here In Brazil we can't get the 
Punk Lives! review. I think that isn't OK, is 
it? So that send me your letter. Send all the 
punk and romantic that has in you. Excuse 
me my bad English OK. Michael 
Tubeboard, Rua Capricho no 1166, 
Tucuruvi, Sao Paulo — SP — Brasil, cep 
02254, 

LONELY PUNK (16) wants to write to any 
15-17 year old punkettes [send photo if 
possible). Into SLF, Damned, UK Subs, 
Ruts, Dead Kennedys, ANWL, Adicts, 
Buzzcocks, Sex Pistols, Angelic Upstarts, 
Ramones, Vibrators and Rat Scabies 
haircut. Mike Boyle, 34 Forth 
Crescent, Manzicshill, Dundee, DD2 
4HW 

MALE PUNK, 17 and unemployed would 
like punks, punkettes or anyone any age, 
any whore to write to, into The Dickies 
(No,1 bandl, Dead Kennedys, Bad 
Religion, Screaming Dead, Toy Dolls and 
many others, must have passion tor 
bananas!' All letters will be answered. 

Kip Foax, 13 Lond Penllyn, Rhiwbina, 
Cardiff, S, Wales. 

BORED PUNK aged IS. Into Bauhaus, 
Damned, Killing Joke, Sioux and 
Discharge. Interests include going to gigs, 
drinking and having a good laugh with 
punkettes- — Youth, 55 Cyprus Road, 
Leicester, LE2 &QT, 

17 YEAR old hadeore punk would like to 
scribble messages to punkettes in Great 
Britain [Great what?I, Into Chaos UK, 


I'M A 13 year old half punk from Sweden, I 
want boys and girls up to 13 years. The 
groups I like are Sex Pistols, Exploited, 

Crass, Discharge, GBH, Sub Humans end 
Abrasive Wheels, — M&ckie Rotten, V. 
Prbpellerg.9, 27100 Ystad, Sweden. 

I'M A 13 year old male punk and would like 
to hear from other male/female punks. I'm 
into anarchy, Sid, Sex Pistols, Vice Squad, 
The Damned and Dead Kennedys. Photo's 
please. — Sam, 121 Moorwell Road, 
Scunthorpe, South Humberside, DN17 
25X. 

I'M AN American punk (14) that wishes to 
write to punx and punkettes around the 
world. Fav British bands; GBH,. Disorder, 
Conflict, Flux Of Pink Indians, Partisans, 

Mau Maus, Discharge. Fav American 
bands: F.U's, Code Of Honor, Minor 
Threat, Scream, Battalion Of Saints etc.! 
believe in anarchy, peace and eternal 
intoxication. — Paul Isaacs, P.O, Box 697, 
Rancho Santa Fe, California, 92067, USA. 
BORED, INTELLIGENT 11 hardcore, IB year 
old punk, warns to write to and meet any 
hardcore punkettes or punks anywhere, 
into GBH, Discharge, ANWL, Sub 
Humans, ABWs, Damned, Pistols, and also 
gigs, Carlsberg Special, Spastic 
impressions, dossing about and having a 
laugh. I hate the pigs, old people, little kids, 
religion, greebo'sand anything else that 
goes. Write soon with photo if possible. 

Git, 4A Graham Street, Longtown, 
Carlisle, Cumbria. 

NEW ZEALAN D punk, 17, wants to write 
to British punks and punkettes. I'm into 
Exploited, GBH, Vice Squad, Disorder, 
Expelled. — Thirp, Street South, 

Motveka, Nelson, New Zealand. 

16 YEAR old skin would like to hear from 
skinettes anywhere. Likes 4-Skins, The 
Business, Last Resort and P.A.T.T.T.B, 

Into most Oi! bands. Picture if possible. — 
Paul Halligan, 12 Davidson Crescent, 
Twechar, Kilsyth, Glasgow, G65 9SR. 

I'M A wally by name and a welly by nature, 

17 years old, honest. Dares anyone mad 
enough to write to him. Into Outcasts, 
Defects, Adicts, Sadistic Slobs — Local 
Heroes, and Go Bank Home — GBH to 
normal people — 'Colin'sa hippy'. Send 
silly letters to — Wally, 27 North View, 
Chilton Moor, Houghton La Spring, Tyne 
&Wear,DH4 5NN. 

SKINHEAD, 19, wants skinhead girl for Oil 
and punk gigs. Bank holidays, pubs. Into 
ANWL, Blitz, Combat 34, Skrewdriver, 
5-Sk.ine, Last Resort, Oval teenies. 

Upstarts, Peter Et The Test Tube Babies, 
Business. From Kent, Sussex or London 
area, photo it possible. — Nick Rich, 5 
Pococks Bank, Four Elms, Nr. 
Edenbridge, Kent, TNS 7PR. 

TWO NUTTERS looking for penpals. 

Phyllis is looking for a man in black to 
correspond with aged between 16 and 25 
and Jennie is looking for any fellow 
rnohicansto correspond and meet. Must be 
into early punk, no wallies please. Age 
IE 25. — Phyllis, 42 Darville Road, Stoke 
Newington, London, N16- 
ANY PUNKETTES betwen 13-15 who want 
e punk penpal and are into Vice Squad, 

Anri Nowhere League, Peter And The Test 
Tube Babies, Plasmatics, GBH and loads of 


SKINHEAD PHOTOGRAPHER, Paul 
Rnwan, wishes to take pictures of 
interesting tattoos for possible publication 
in a book on the subject. No fees paid, but 
copies of the pictures supplied, and 
overnight accommodation For anyone who 
is happy to make a London safari. Please 
phone 01 -635 8222 or write to 19, 
Stavelcy Close, Asylum Road, London, 
SE15. 


Uproar, Attak, Drongos for Europe, 
Disrupters, Rlitzkreig, The Hoax and 
Zounds, Photo if possible, all letters 
replied, — Ian, 33 Laburnum Avenue, 
Fever ham, Norwich, Norfolk, NR8 GJY. 
SWEDISH FEMALE punk wants to write to 
punx everywhere. Likes; Headcleaners, 
Disorder, EJegi, Violators, GBH, Dirt, 

Riot?Clone, Mau Maus, Dead Kennedys, 
Mayhem end most other punk music. 
Hobbies: Spraypaint wells, harass 
politicians, boys etc. Hates; Laws, war , 
power, religion, drugs. — Anna R. Chist, 
Albkroken 19, 781 56 Borlange, Sweden. 
17 YEAR old Female punk into Exploited, 
Dead Kennedys, ANWL, Sex Pistols, GBH 
and Buzzcocks wants to write to anybody 
anywhere Likes: Going to gigs and having 
a good time. Picture if possible. — Vi 
Clarke, Mayfield House, Cheshire 
Home, 107 East Trinity Road, Edinburgh. 
1 AM a 16 year old punkette, 1 love 
Siouxsie, Killing Joke, Bauhaus, Dead 
Kennedys, Iggy Pop, Bowie, X-Ray Spex, 
Ramones. Can't stand Human League, 
Imagination, male chauvinists, vivisection, 
war. Would like to hear from 
punk/punkette in Norwich area, any age, 
for letters and visits. Send picture. — 
Mandy, 15 Garfield Avenue, 

Moors brook, Sheffield S89HY, S, 
Yorkshire. 




















FREE! 


Do you want to write Or meat feffaw 
punks? fn the next issue of Punk Lives 
we r fi dovo te 3 section jus t for you. And 
it r s FREE Send your name, address end 
the typo Of person end music you'd like to 
match up with to Punk Lives, PENPALS, 
266 Cop worth Strsot, Leyton, E10 7BG 
and wolf print as many as wo can 


others. Also anarchy and peace, spikey hair 
style. Picture if possible. — Arry Nuk, 13 
Maf eking Street, Co!wick Road, 
Nottingham, IMG2 4A W, 

TWO GIRL skins f16) want to write/meet 
any skins and punks, male or female. Into 
punk and Oil music, - Spook & Seal, 5 
Milton Avenue, Raw ten stall, 

Rossendale, Lancs. BB4BUR. 

I WOULD like to write to punks aged 18-23 
in London, Likes: Siouxsie, Bauhaus, 

Bunny men. Pistols — EmiitoTanahe|21J, 
2-52-11 Minamidai, Nakano ku, Tokyo, 
Japan, 

STEVE 'ERE, | r m 16 and ant into Flux, 

Crass, Discharge, Chaos UK, Disorder, 
Chaotic Dischord and other hardcore 
thrash. Would like to meet 
punks/punkettes into the same. Send 
photos, — Stove, 50 Harvey Close, 
Bourne, Lines, PE1Q 9QL 
SKIN AGED 17, would like to meet and go 
to gigs with skjnette. 1 am into The 
Exploited, 4-Skins, Blitz, Red Alert, One 
Way System, P&T.T.T.B, and Angelic 
Upstarts. Please send photo if possible, - 
Andy [ Percy! Pe&rs on, 10 Ranelagh 
Grove, Wollaton, Nottingham. 

19 YEAR old punk would tike a Tyneside 
punkette to write to. I'm into GBH, 
Discharge, A. Wheels, Conflict and Action 
Pact. Photo if possible. — Gary, 38 
Bedford Avenue, Lay gate Flats, South 
Shields, Tyne/Wear, NE33 4QH, 
PUNKETTE HERE who wants to write to 
any punks/punkettes from 14-18, and also 
likes punk stuff, foods, gigs, sleep, hair 
dye, weird things and the effects of too 
much drink[ - Zig, 49 Davies Avenue, 
Goodrington, Paignton, S. Devon. Oh 
yeah, must have a sense of humour. 
FEMALE 16 year old into Underdogs, 
Instigators, Flux Of Pink Indians, Two 
Minutes Of Hate, also follows the Omega 
1 riba, Wishes to write to fellow pLinks with 
similar interests. Must have sense of 
humour. Do you jam what I'm rocking? If 
so, write to - Bromwyn Robs how, 40 
Wainciiffe Place, Seeston Leeds 11 
Yorkshire, LS11 SHT. 

HI THERE, my name's Dave, I’m 3 very old 
skinhead, 20 in fact, J want any punkettes 
or skingjrls who, like me, are well into The 
Adiets, Major Accident, One Way System, 
Destructors, Splodge, Special Duties, 
ANWL, Test Tubes, GBH, and Sex Gang 
Children. So if you fit the bill get writing 
girls — Dave, 13 Goffs Lane, Cheshunt 
Herts. EN7 5E9. 

HARRY [161 would like to exchange letters 
with any American, Canadian, Australian or 
New Zealand punks or punkettes. I'm into 
the beautiful sounds of The Southern 
Death Cult, Sox Gang Children, Birthday 
Party, Ritual, Killing Joke. Alien Sex Fiend 
and The Mob. Any age and please send 
photo if possible. Harry, 24 LpwfieFd 
Road, Beverley, East Yorkshire. HU17 
&RE. 

I'M A 16 year old skingirl who wants to 
writs/meet other skins. I'm into Last 
Resort, Skrawd river. Cock Sparrer, Angelic 
Upstarts, Test Tubes, I will answer any 
letters. No posers I — Trace, 6 Leas Road, 
Budleigh, Salterton, Devon, EX9 ESA. 


m 


HI 1 HERE everybody! I Pissed off Israeli 
punk 122! would like to correspond with all 
punks/ punkettes from everywhere on this 
planet. I'm into hardcore, new wave, 
football and generally a good time - Mr 
T, P.O. Box 21217, 61-211, Tel-Aviv, 

Israel. 

CALLING ALL punks 12+ . My name is 
David aged 13.1 like GBH, Exploited, Tost 
l"ubes, ANWL and early punks like Pistols, 
A TV, Sham, SLF Hates includes mods. — 
David. 23 Cartwright Street, 
Audenshaw, Manchester, M34 5DF. 

AN UNEMPLOYED and bored punk, 16, 
would love to write to other punx. I r m into 
the Clash, Dead Kennedy's, Abrasive 
Wheels, Anti-Social, Defects, GBH. Dislike 
Crass, mods, teds. Please send a photo + 
phone number, - Sharon Thompson, 17 
Bath Street, Barley, West Yorkshire. 
WF17 5NT, 

MAVERICK. PUNK jmale) desperately 
needs a penpal in Scarborough area. I'm 17 
and very cute wiv freckles and a dimple. I'm 
into One Way System and Discharge 
among others. — Bunnybasher, 75 Maple 
Drive, Scarborough, North Yorkshire, 
TWO 5KJNGIRLS aged 16 and 17 want to 
write and meet two or three or four 
skinheads. Likes: Drinking, Oi! music, 
football matches and dossing. Dislikes: 
Police, courts, hippies, posers, discos and 
communists. Send photos (true skins only 
please). - Elaine & Jane, 114 The 
Avenue, Starbeck, Harrogate, North 
Yorkshire, 

I'M A 16 year old girl who wants to write to 
any punkettes, preferably in London area 
for gigs etc. Am into most punk music, but 
fave groups are Sex Pistols, Clash and early 
Ants. — Ad, 2 St. Albans Mans., 
Kensington Court, Place, London, W.l. 
MALE PUNK 17 and unemployed would 
like punks, punkettes or anyone, anywhere 
and any age to write to, into the Dickies 
(only the best in my opinion!! Dead 
Kennedys, Bad Religion, D.O.A., 

Screaming Dead, Toy Dolls and many 
others. Must have a passion for bananas. 
Kid Foox, 13 Lon Penllyn, Rhinhina, 
Cardiff, S. Glam, 

I AM an American punk, 22, anxious for 
correspondence with punks from: all parts. 
Musically I get involved with just about 
everything, and in other aspects I would 
like someone to discuss ideas and 
exchange thoughts with. My only 
preference is that they be sincerely 
interested in the scene and not involved 


merely for trend value. No nazis! I live close 
to Pittsburgh, a rtsing punk town, and 
would be glad to provide information and 
music from the movement here. Love, 
Anarchy and Peace are it. Jim M&tterer, 
1337 Orchard Street, Follansbee WV 
26037. 

J'M 16, female. I'm a bit of an anarchist and 
atheist and hate lab expts on animals. F 
think The Damned are really excellent. Also 
like Pistols, Bauhaus, early Ants, Southern 
Death Cult. Hate trends and fashions. 
Dislike hardcore punk and oi f&o no skins 
please). Wants punks to write to as soon as 
possible, photo appreciated. NataFie, 
Scotts Park, School House, Orchard 
Road, Bromley, Kent. 

16 YEAR old London punk, recently moved 
to Devon, would like it, write/meat 
punks,/punkettes from all over Britain into 
Abrasive Wheels, Conflict, Partisans, 
Discharge, Cult Manniex and most other 
punk bands. Likes boozing, going to gigs, 
having a laugh and praying bassguilar, Get 
writing. Dru, Dunsley Mill, West Anstey. 
South Molton, N.Devon. 

M IKE TUFTY would like to write to any 
punkettes 16 + any shape or size IwiiFtin 
reason). Fnto Siouxsie, Discharge, GBH 
and alt 77 punk bands, Photo if possible. 5 
Brough bill a Drive, East Qidsbury 
Manchester, M20 0WH, 

20 YEAR old punk into ANWL, Dead 
Kennedys, GBH, Vice Squad, Sex Pistols, 
UK Decay. Dislikes bombs, nezi punk, NF, 
would like to write to anybody from 
London or Manchester. Male or female 
photo if possible. John Waldron, 127 
West Park, Wade bridge, Cornwall PL27 
6AS. 

MY NAME is Mitch, I'm 16 years old and 
live in California. I put out a fanzine called 
Our Way' and would like to trade records, 
mags and letters with anyone interested in 
bands like Sub Humans, Flux, Peter and 
the Test Tube Babies, Adiets, SLF and many 
Others. Mitch Kamin, 9633 Bur gen Ave 
LA, Calif. 90034 USA. 

I AM 14 end 1 like Sex Pistole, Clash, GBH 
and some heavy metal groups especially 
Motorhead. I agree with Anarchy and 1 am 
not a religion freak, [ have a small criminal 
record for writing off my mum's BMW and 
insulting a cop. I can play the drums and I 
am looking for a female companion or 
fellow musicians to form a punk group, 
Photo please. Neil Bye, Rose House, 
RossalI School, Fleetwood, Lancs, 

I'M A 16 year old punkette from Australia 
called Cran, and I'm looking for punks 
[either sex! from the UK who are into 
Exploited, GBH, Sex Pistols, ANWL and 
early Clash. Willing to swap things, so write 
soon (photo if possible). Cran, 52 Yorra 
St., Geelong, Victoria 3220, Australia. 

HI, I'M Bern (short for Bernadette, ugh), 

I'm a 15 year old punkette who is really 
bored, l would like punks of die male 
species to write to me who live anywhere 
near mid Glamorgan who are into the Sex 
Pistols, The Damned, Exploited, GBH, 
Discharge, Killing Joke, UK Subs, Crass. 
Send photo if possible. Bernadette 
O'Connor, 9 Sandymeers, Porrhcawl 
Mid Glam. CF36 5LP, 


Send a picture and we'll use that as well! 



































































I HONESTLY don't know how some of 
your letter writers claim to he punks and 
say the things they do! A few of these 
quotes from your letters page might help 
you to understand what ] r m talking 
about; — 

Robo la punk with suss, he!) Talking 
about Southern Death Cult and Sex Gang 
Children said; J, lf this is what punk is about 
- wearing make up and singing like your 
balls are trapped in a vice — you can stick 
it". 

Exy A Chester Punk says; “'forget the 
crap such as Killing Joke. Crass, Poison 
Girls etc. They aren't even worth e mention 
in your meg'". 

A Derby punk says he wants more good 
bands and "not crap like Southern Death 
Cult and The Blood". 

These people really don't understand the 
meaning of punk, but what is its meaning? 
To be different? To shock? To slag groups 
off that wear make-up and haven't got a 12 
inch mohican! I don't like groups like Crass 
and Sex Gang Children but 1 wouldn't lower 
myself to say that you shouldn't have them 
in Punk Lives! because I know a lot people 
do iike them. Punk lives!' cannot cater for 
everyone's taste but in trying to do so it is 
slagged off left, right and control 


I expect Kimmy Gardiner will be knocked 
over about his letter by people saying 
skinhead groups arc crap. Well I'm not a 
skinhead hut 3 don't see anything wrong 
with him saying what he wants or even 
having some skinhead articles in your mag, 

I'm into music by Killing Joke, 

Screaming Dead, Uproar, Rejects and The 
Adicts and countless others but because I 
like Killing Joke I suppose people will say 
I'm not a real punk! Who arc the real 
punks? Spikey haired GBH fans? I don't see 
anything wrong with spikey hair or being 
into GBH, but Robo (a punk with suss I 
can't see things like that. Instead of saying 
'in my opinion Southern Death Cult are 
crap' he says 'Southern Death Cult are 
crap'. Punk is about your own opinions and 
not just saying groups are crap just because 
you don't like them. Saying you don't like a 
group but you understand other people do. 
is far better. 

As for people who think the price of Punk 
Lives! is too steep at 70p, they need to 
think as well. Punk Lives! has, at the most, 
one advert in it in an issue, So what else is 
going to pay for it to be printed? If the 
people who compain that the price is too 
high, then they'll have to put up with less 
articles, posters for bondage trousers and 
zippy T-shirt adverts. 

Finally, a small quote for Robo [the prat. 



sorty punk, with suss), Exy the Chester 
punk and the Derby punk who didn't give 
his name, a quote that really sums them up 
"THEY'VE GOT IT ALL WRONG". - 

Andy Haywood, Kirkby-in-Ashfield, 
Nottinghamshire. 

I RECENTLY sent in a Penpal and l received 
a letter from a 16 year old punkette f rom 
Exeter called Sarah Chappie. I would like to 
write back but she unfortunately forgot to 
put her address. So if she is reading this 
could she please send her address so I can 
reply. - Mid, 34 Sprrngrfield Road, 
Taverham, Norwich, Norfolk, NR8 6QU. 

PLEASE PRINT this letter in reply to that 
shithead Simon from Cloved on (issue 51. Of 
course The Damned are a punk band and 
judging by the Penpals column, probably 
the most popular. Just wait and see where 
your shit Disorder, Outcasts etc. are in 
seven years time. You even like the 
Exploited, at least The Damned don't 
advise people to beat people up. It you 
don't like magazines with The Damned 
featured you know what to do . . . Don't 
buy it- — Hendy, Newcastle. 

I'M NOT trying to he Shakespeare but your 
mag never prints poems, although your 
mag is great. Could you p/ease? print this; 
PUNK 

Standing lonely, feeling down 
Feeling like a silly clown 
My ideas came and sunk 
I just wanted to be punk. 

Changed my image, changed my gear 
Got my guts and lost my fear 
I don't dress just to be soon 
Studs, black leather, hair that's green. 

Meet a gang we hang about 
Brilliant colours without a doubt, 

People call us names we know 
They just think we come and go. 

I know that this is for roar 
It just brings out the way we feel 
We wear the clothes we iike to wear 
You whisper things but we don't care. 

But just remember when you speak 
We're not just any kind of freak 
To look at us you needn't pay 
Cos we're punks and here to stay. 

PS. It set off to be a song ... is there 
anyone out there who wants to use it? 

Leslr. 

PUNK CHANGED my life, I used to buy 
what fashion magazines told me to, listen 
to what the radio told me to, and fit into the 
community. Now I'm the odd one out 
around here. I've got sense. 

One thing that pisses me off with a lot of 
fellow punks is being pulled to pieces by 
them because 1 don't wear a leather jacket, 
bondage pants and monkey boots. Now it's 
my turn to pull them to hits. 

Seeing some manufactured idiot walking 
around town with their bondage pants that 






















cost£15 from some High Street shop goes 
against the original punk ideals. 11 puts you 
in the same bad taste as the business man 
who sold you the pants lthe one who's 
stealing your cash). 

Just like a good group won't let a big 
record company rip them off, us good 
punks shouldn't let the fashion Industries 
rip us off. Remember, punk isn't a fashion, 
it's a way of life. Punk means doing what 
you want (wearing your own ideas! not 
following whatever the next punk docs. 

I've set up an organisation where I make 
clothes at really cheap prices and sell them 
to people who don't have much money to 
spare. I do this for my own enjoyment, as I 
like helping people and seeing them wear 
my clothes. Those heartless MPa can steal 
our money but don't let them steal our 
pride. Write to Lisa, Punks & Noodles, 
4 Kent Close, Little Hulton, Manchester 
M285TH 

WHAT'S ALL this uproar, the 
biggest/best/most exciting punk band in 
the North East? You must be kidding 
yourself. Undoubtedly the best and most 
exciting band are the Warploys. They may 
not have a record deal yet but just wait and 
see, I have scon them many times and they 
are the only band in Newcastle who have a 
Skin/Punk following. They have united the 
Punk/Skins to one movement with songs 
such as 'Borstal' and 'Soldier' and they 
don't rip people off. They are a group for 
the future. Just cos they haven't got 
money behind them, doesn't mean they're 
shit. Uproar/Total Chaos had backing of 
the government. I really thought they hated 
the state anyway. If you haven't seen The 
Warploys get out and see them. The singer 
Merky and bassist Ga? have a lot of respect 
for not only the punks but the skins also. 

For helping younger bands at all costs, 
carry on the good work. The messages are 
letting across, — Felling Punx, 

Gateshead, Tyne & Wear, 

I'M WRII ING to say how upset I was to see 
Ding walls, Newcastle has been closed until 
further notice. On the 19th July we decided 
to go and see four groups playing there, 
but when we gPt there we found a notice 
saying^ - CLOSED UNTIL FURTHER 
NOTICE. It's a pity when good places like 
that, where punks can go and have a laugh 
and listen to some decent punk groups, 
then suddenly close without warning. — 
Sand re, Newcastle. 

I WOULD like to say how I agree with the 
letter in issue No.6 from Wiilf of Yeovil, 
about having articles and opinions on 
Anarchy, Vegetarianism, Anti-War, 

Religion and any other subjects worth 
bringing up. 

I am a vegetarian and would like to hear 
from anybody wanting to discuss it. My 
dad keeps telling me how silly I am not 
eating meat. He also says I'm one in a 
million, but I doubt it very much. If you're e 
vegetarian, please write to me and tell me 
about yourself. — Rat R/Pensilva', Old 
Church Lane, Selsley West, Stroud!, 

Glos. I 

l JUST thought I would tell you lot about 
our group, AC84. The picture I've enclosed 
with this letter is like the motto for the 
group. In case you're wondering what AC 
stands for, it's Anti Christ and 84 is when 
people reckon Anti Christ will rise. We've 
only boon together about three months, 
and wehe a hit scrappy. Bfnzy, South 
hitieiin Middlesex. 
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I'M A DJ on a mobile disco — 

Nl G H TRID E R ROA [>S HOW and r play 

some punk as often as possible. Other 
discos seem to sto p wrth Siouxsie and The 
Skids, I play Blitz, Vice Squad and GBH 
and so on, end the music goes down well. 
What I’d really bve to do is an alt-punk 


disco, maybe supporting a band 
somewhere. Anyone interested should 
phone either me (Lawrence) on Welshpool 
4033 or Graham on Llansantffraid 583. Of 
course, we're not a punk disco and we do 
play at lots of night clubs and parties, but 
I'd love the chance of playing one] I've got 
plenty of records to keep the night going. 
I'd really like a booking for a punk 
party/disco. — Lawrence. 

I DO wish half your readers would stop 
slagging off the bands that the other half 
like. Don't they realise that this attitude 
only isolates punk even more. I dprr't like 
Crass but I wouldn't droom of shitting on 
them, coz I admire their dedication to their 
principles. Punk's gotta expand its styles. 

In '77 you had many varied sounds, now 
you onfy hear popple saying "oh, they ain't 
punk cq-( of this or that". 

Can you print some pies of the 
Stranglers. What's that 1 hear, someone 
saying they weren't punk. There we go 
again. Carry on the good work Punk Lives! 
coz the tike of Bushel! have just had a 
labotomy and think punk's dead. - Paul 
Bartlam, East Barnet, Herts. 


PUNK LIVES STRIKES BACK 


C OME ON, Come On, Hurry Up 
Harry {make that Garry), Coma 
On, Wo're going down the pub. 
Well Garry, it looks as if you had three 
too many, Wore you really sober when 
you put pen to paper, and wrote such a 
disgraceful and hurtful letter to us at 
Punk Lives? 

I'm sorry to hear you are disgruntled 
by the Punk scene at the mo. But be feir, 
Is it really as ill as you make out? And if 
it is, well, isn't it people like yourself 
who have slowly been injecting the 
poison? 

The constant harping-on about 77. 

OK, it was great. But we're six years on 
lend things have changed. One of the 
‘main points with the early Funk 
movement was the shock impact. The 
swearing, the hair, the clothes. People 
are not going to remain shocked six 
years on. That is no ones fault and it's 
not really important 
What of the music? Well you are right. 
There are far too many thrash bands, 
lacking the enthusiasm, intelligence, 
ta I ent or whatever to do anything 
different. Maybe they've taken the easy 
option. But it must still be better to 
make a poor attempt than no attempt at 
all. Interestingly the faster and louder e 
band is, the larger the following ft is 
likely to get. Just look at the GBH, 
Discharge and Exploited logos plastered 
over thousands of leathers. 

The reason these bends are so popular 
has a lot to do with the power and 
aggression in the music. If you're up Shit 
Creek, the mellow tunes of Big Country 
do little to release your pent-up 
emotions. To pogo wildly to GBH 
releasee a lot of anger and tension. And 
It's better to lose It that way, than by 
mindless violence. OK Garry, you don't 
like the heavy stuff, hut don't condemn 
those who do. The age gap between you 
and the punk in the street is as wide as 
the Thames. Rock'n'roll — the half of it 
s liking music your parents can't standi 
I appreciate the chaos of a Discharge 
record may lead you to the Anadir, but 
don't say it's crap just because it's too 


powerful for your mature ears, 

"It's inward-looking, futile and 
musically banal". Garry, you couldn't be 
more wrong) Wise-up man! 

Some of it may be inward-looking, but 
a helluva lot of it is not. To criticise the 
government is not negative thinking. It 
is facing the cold truth. Futile; well 
singing isn't going to change the world, 
but It does change people's thinking. 
Not futile, surely Gerry? You know as 
well as I do, there are lots of bands 
making good music — irrespective of 
their lyrics. C'mon, you appreciate the 
Redskins and the Neurotics as much as I 
do, end what of New Model Army, 
Action Pact and more recent releases 
from The Damned and The Upstarts? 
Mora melody than maker, and more 
tunes than a cough sweet! 

Whet of humour Garry, have you lost 
yours? The Adicts, Serious Drinking, 
Test Tubes, Blood. You see, we enjoys 
laugh as welli 

What puzzled me most in your latter, 
was the fact that you have helped so 
many bands. Even in the last few 
months, you've been praising the tike of 
Case and The Blooc. You've done a lot 
for Punk Gerry, and most Punk bands 
are grateful. The ever popular 'with 
special thanks to Garry Bushell' on 
sleeve notes, pays testimony to that. If 
the music is so bad, why the campaign 
for Punk radio Garry? Don't give up the 
fight. And what a fight it is. Peter And 
The Test Tube Babies were refused 
airplay because the decaying grey- 
haired gentlemen at the Beeb {see 
Kenny Everett!I considered the name 
offensivel But wo'.re getting there. More 
and more local stations are giving an 
hour or two a week for a Punk spot So 
don't despair, we CAN do it 

Finally Garry, why criticise us? Are 
you afraid we'll lake you readers away? 
Punk Lives is the only national 
publication to give Punk a fair shout. 

Oh yes I Punk Lives also offers space 
for ag e i ng j a u rnal ists, d esperate f o r 
publicity! 

Cheers Garry! PAUL CASTLES 


Send letters to: Graffiti, 266 Capworth Street, Leyton E10 7BG 






























